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An engraving of La Fronde, part of a collection 
commemorating the three hundredth anniversary of 
the death of Mazarin (March 9g, 1661) 


RECENT BOOKS IN FRENCH AND ENGLISH 


HISTORY AND SOCIAL SCIENCES 


Carcopino, Jér6me, Les Etapes de 1'Impérialisme Romain. Paris: Hachette, 





1961. 269 pp. 9,90 NF. In his introduction, the author re- 
minds us that the Romans were the first to claim the right to 
dominate other people as a providential mission. Retracing 
the development of Roman imperialism, he begins with Scipio's 
pillages and conquests in Africa. He emphasizes Julius Cae- 
sar's unique achievement in the renewal of Roman imperialism, 
giving it a basis for justification by offering his subjects 
reconciliation in the "pax romana". Among his successors, 
Claude delivered the speech in Lyon defining the feudal em- 
pire in which the conquered would fraternize with the conquer- 
ors. Caesar's empire, which M. Carcopino qualifies as "an 
empire founded in the hearts of his subjects," is the histori- 
cal experience to which we all aspire, says the author, a lead- 
ing specialist in Roman history. 


1. 








Andrieux, Maurice, Rome. In two volumes. Ottawa: Le Cercle du Livre de 


France, Librairie Arthéme Fayard, 1960. 550 pp. In preparing 
this history of Rome from antiquity to modern times, the author 
was mindful of evoking the city's past in terms of vestiges 
still visible today. Its monuments and sites are furthermore 
listed in an index presented at the end of the second volume. 
The appropriateness of these volumes as traveler's aides is 
manifest in M. Andrieux's avowal, "Ce livre est né du regret 
que nous avons souvent éprouvé - étant & Rome - qu'il n'exis- 
tat point." 


Duché, Jean, Histoire du Monde. Volume II: Le Feu de Diey. Paris: Flam- 


marion, 1960. 766 pp. 19,50 NF, M. Duché's first volume in 
this history of the world, L'animal vertical (1958), led 

the reader through the night of prehistory into the shadows of 
the early Middle Ages. Here on the threshold of the barbaric 
invasions we are headed with the author for the beginning of 
modern times. In a series of six "books" within the volume, 
we descent into the gloom of the Vth to the VIIth centuries, 
discover paradise in the shade of swords during the VIIth, 
VIIIth and [Xth centuries, watch the sun rise again in the 
East (850-1050), then in the West (the XIth to the XIIth cen- 
tury), observe the summer of Christianity (XIIth-XIIIth cen- 
turies), listen to the cry of the XIVth and XVth, "Seigneur 
Dieu, es-tu 14?" The study of this history is facilitated by 
the iavsertion of chronological tables at the end of each 
"book". Also valuable as study tools are the maps depicting 
migrations, empires, dissolutions of states, discoveries and 
the spread of Christianity. The two volumes to follow are 
L'Age de Raison and Le Grand Tournant. 











Journal de 1'Estoile pour le régne de Henri IV. Volume III: Et le début 








du régne de ~ « Qeuvres diverses. Un- 
abridged text presented and annotated by André Martin. Paris: 
Gallimard, NRF, Collection "Mémoires du passé pour servir au 
temps présent", 1960. 586 pp. 25 NF. This volume is part 

of a series reproducing the entirety of L'Estoile's diary. It 
began with Journal pour le régne de Henri III: 1574-1589, pre- 
sented and annotated by Louis-Raymond Lefévre, continued with 
Volume I of the Journal pour le régne de Henr 

also presented by M. Lefévre, and Volume II on Henri IV's reign 
covering the years 1601-1609 , presented by M. Martin. Extracts 
from these volumes have been translated into English by Nancy Ly- 
man Roelker (see FRENCH NEWS,No.4). The years treated in the new- 
ly published volume of memoirs are 1610, date of Henri IV's assassi- 
nation, and 1611, year of Estoile's own death. The first part 
concerns the anxiety of Parisians over the tragic death of the 
king whom Estoile so admired. In the second, events are sketch- 
ed briefly. The last part is followed by extracts from the 











famous collection Belles figures et drOdleries de la Ligue, an 
historical résumé of events in France from 619 to 1574, and a 
collection of writings which 1'Estoile assembled under the 
title Receuils divers, 








de Castries,(Duc), Mirabeau, ou l'échec du destin. Paris: Librairie Ar- 


Valentin, 





theme Fayard, 1960. 557 pp. 19,50 NF. Mirabeau's life is 
divided into three periods: "Une jeunesse orageuse," "La conqué- 
te de la renommée" and "La carriére politique". The question 
preoccupying de Castries as he studies Mirabeau, whom he es- 
teems as a man of real political genius and greatly ahead of 
his time, is: "If the French revolution hac taken another 
course, wouldn't it have given a chance for the survival of 

a renovated monarchy and avoided the useless bloodshed?" He 
shows us a Mirabeau, victim of his tempestuous life and de- 
graded by it in public opinion. With him, he concludes, died 
the last hope of embanking the revolutionary current. The 
list of sources includes unpublished works consulted by the 
author. A bibliography and iconography follow, The Duc de 
Castries recently published l'Agonie de la Royauté (1959) 

and is a novelist whose Mademoiselle de Méthamis won the Prix 
Balzac in 1945. 


René,Le Maréchal Masséna 
(1758-1817). Paris: Charles- 
Lavauxelle & Cie., 1960, 
328 pp. The career of André 
Masséna, one of Napoleon 
Bonaparte's great marshals, 
is revived, from his multi- 
ple early successes prompt- 
ing Bonaparte's affectionate 
title, "enfant chéri de 
la victoire", first employed 
at Rivoli, to his failure 
in Spain where he complained 
of the insubordination of 
his lower ranking officers, 
Ney, Reynier and Junot. The 
Italian, Swiss, Polish, 
Central European and Spanish 
campaigns are outlined in 
detail, and the author 
concludes with chapters 
in which he evaluates Mas- 
séna's actions as those 
of a great soldier and man. 








He adjoins several documents, Stures porcelain plate represent ing 
a bibliography and a chrono- the Emperor and Empress riding in 
logy. M. Valentin previously the Bois de St. Cloud. 


published a study on Le Maré- 
chal Jourdan (Paris, 1956) . 











Hérissay, 


Jacques, Cet excellent M, Danton. Paris: Librairie Arthéme Fa- 
yard, Collection “Les Temps et les destins", 1960. 427 pp. 

In a prefatory note, the biographer defines his account as 
giving equal stress to the social, family and political life 

of the "tribun". "Excellent" was the epithet given the exuber- 
ant Danton in 1790 by Parisians who were appreciative of his 
eloquent defense of the "peoples' liberties". The author em- 
phasizes his qualities as a good father, fond of home and his 
two successive wives, and an ardent patriot, although respon- 
sible for having committed many an imprudent act and having 
contributed a large share to some of the worst measures taken 
under the Terror. The beginnings of his conflict with Robes- 
pierre are described in Chapter 12, "Commencement du déclin" 
(Sept-Déc,1793), approximately twelve months after his acces- 
sion. to power and less than a year before the trial which was to 
condemn himto death. M,. Hérissay evokes the entire Revolution 
through the figure of a man who, with his rights and wrongs, 

was engulfed by it at the age of 34. 





Barjot,(Amiral), Histoire de la guerre aéro-navale. With a preface by 


Noguéres, 





Stéphane Murat. Paris: Flammarion, 1961. 433 pp. 14,50 NF, 
Admiral Barjot's remarkable two-fold career as naval officer 
and historian of naval aeronautics was cut short before he 

was able to complete this work, a task which was assumed by 

the author of the preface. In it we see the beginnings of 
naval aeronautics with the first World War, its development 
between 1919 and 1939, the air and sea battle over European 
waters between September 1939 and December 1942, the Pacific 
and Indian Ocean aero-naval combat (December 7, 1941 - August 
1942), and the battle at Guadalcanal (Batailles autour d'une 
ile-aérodrome... 7 aoft 1942-7 février 1943). The history con- 
tinues with the American offensive aimed at the Mariana Islands 
and the Philippines and the end of the Japanese empire and looks 
ahead to the use of guided missiles in maritime warfare. Among 
the chapters devoted to the post-war period is that entitled 
"Le duel des fusées et des navires." 


Henri, Le suicide de la flotte francaise A Toulon (27 novembre 
1942). Paris: Robert Laffont, 1951. 321 pp. 15 NF. The au- 
thor describes the sabotage of the French fleet like a classical 
tragedy, occuring within the space of 24 hours against the unique 
and grandiose. background of the port of Toulon. His report is 
made hour by hour, minute by minute in keeping with the design 

of this collection "Ce jour-1A" directed by Laffont. In preparing 
this account, he referred not only to published and unpublished 
documents concerning the sabotage, but also to numerous eye-wit- 
nesses of the drama: sailors on all levels, civil servants, de- 








tached civilians. As in the case of his La Saint-Barthélemy, 
published earlier in this series, he does not attempt to draw 
a conclusion but presents objectively all the relative mate- 
rial to permit the reader to form his own, 








Juin, (aréchal), Mémoires. Volume II: Libération de la France, Avénement 


Toussaint, 


de la IV® République (1944-1947) , -195 A 22 
Atlantique (1951-1958). Paris: Librairie Arthéme Fayard, 1960, 
370 pp. 12 NF. The second volume of his memoirs opens with 
the Maréchal's return to France and liberation of Paris. Prior 
to his appointment as Resident General of Morocco; he fulfilled 
successive missions in Moscow, San Francisco and Indochina. 
After four years of service in Morocco, Juin returned to Europe 
to assume the command of the Allied Ground Forces in Central 
Europe in connection with which he was sent to the Orient in 
1953 to inspect one of NATO's battalions stationed in Korea, A 
year later, at the time of the fall of Dien-bien-phu, Juin was 
Commander in Chief of the Allied Forces in Central Europe, a post 
which he voluntarily resigned at the end of 1956 at the age of 
68. This volume ends with the advent of the Vth Republic. 








Auguste, Histoire de 1'Océan Indien. Paris: Presses Universi- 
taires de France, Collection "Pays d'Outre-Mer", Sixth series: 
Peuples et civilisations d'Outre-Mer, 1961. 258 pp. 15 NF. 
Dr. Toussaint is the author of works in both French and English, 
including Early American Trade with Mauritius. (Port-Louis, 
1954). In the first chapter of the present volume, he points 
out the rarity of works devoted to the Indian Ocean despite 
its important place in history, due first to Vasco de Gama's 
expedition and, more recently, to the creation of the Suez 
Canal. The history of the Indian Ocean reaches back to Egyp- 
tian navigation of the ist dynasty and into the present with 
the First Congress of the History of the Indian Ocean held 
last year at Tanaanarive. The author supplements his informa- 
tive text with an appendix on the South Seas, a bibliography, 








chronology and index of proper names. 


de Castries, (Duc), Les Rencontres de Stanley. Essai historique. Ottawa: 





Le Cercle du Livre de France, Editions France-Empire, 1961. 

261 pp. The renowned British explorer's life is presented, 
from its dreary beginnings amidst abusive relatives and work- 
house poverty, to Stanley's last anti-climatic years as member 
of Parliament and country gentleman. The years in America, 

his adoption by the Louisianian whose name he was to make fa-~ 
mous, and his experience as journalist here, which was to serve 
him later in preparing his travel accounts, are vividly render- 
ed by the biographer. His three voyages to Africa (1871-1872: 


5. 





seeking Livingstone; 1876-1877: exploring the Great Lakes and 
the discovery of the Congo ; 1887-1890: on the trail of Emin 
Pacha) are described in detail. In summing up Stanley's a- 
chievements, de Castries emphasizes his influence upon twen- 
tieth century writers, from Verne, Kafka and Conrad to Gide. 
See also the Duc de Castries' study cf Mirabeau on page 3. 


Néré, Jacques, La Guerre de Sécession. Paris: Presses Universitaires de 
France, Collection "Que sais-je?", No. 914, 1961. 126 pp. 
M. Néré begins his impartial account by presenting in brief 
the general formation of the South's economy as contrasted to 
the economy of the North, in which he finds the origins of the 
secession. He brings out the split within the Northern and 
Southern branches of certain churches, unable to stand united 
on the issue of slavery. Throughout his closely knit evoca- 
tion of the war's course, he handles problems such as whether 
or not another man than Lincoln could have maintained the Union 
and what part the mishandled reconstruction of the South con- 
tributed to the future of segregation and racial prejudices in 
the South. M. Néré cites in his bibliography other French his- 


torians of the Civil War, M. Belperron, whose La guerre de Sé- 
cession, Ses causes et ses suites was published in Paris in 


1947 and M. Roupnel whose work appeared in 1916. He also re- 
fers to René Rémond's Histoire des Etats-Unis. 


Duroselle, Jean-Baptiste, De Wilson A Roosevelt. Politique extérieure 
des Etats-Unis (1913-1945). Paris: Librairie Armand Colin, 
Collection Sciences Politiques, 1960, 452 pp. The collection 
in which this study appears is published under the patronage 
of the Fondation Nationale des Sciences Politiques. M. Duro- 
selie is the author of Histoire diplomatique de 1919 4 nos 
jours ,cited by the Académie des Sciences Morales et Politiques 
and of two works on Catholicism as well as the editor of three 
issues of the publication of the Fondation Nationale des 
Sciences Politiques (nos. 55, 58 and 85). In the present vol- 
ume, he exposes the reasons why, in theory and in practice, the 
United States has been led to participate actively in inter- 
national politics after a period of complete isolationism. He 
defines, in terms of the fluctuations of American politics, 
the Wilsonian doctrine and Roosevelt's leadership and evaluates 
in his conclusion the influence of both. This is the first 
French attempt to analyze American foreign policy during those 
y‘ars. It is based on American documentation and was facili- 
tated by help from American foundations and universities and 
the American Embassy in Paris. It is divided into three parts: 
"La Nouvelle Diplomatie et son échec, 1913-1921", "L'Ere du 
"Nationalisme', 1921-1933" and "L'Ere de Roosevelt, 1933-1945". 








6. 








Lafayette'’s departure for America 


(from Pasajes aboard the "Victory"”) 


Julien, Claude, Le nouveau Nouveau Monde. Volume II: Religions, Races, 








Moeurs. Paris: René Julliard, 1960, 270 pp. 10,80 NF, 
Volume I, L'élite au pouvoir. Les syndicats ouvriers, was 
singled out for a brief review in FRENCH NEWS, No. 9. Vol- 
ume II is divided into four chapters in the course of which 
M. Julien weighs considerations on the rapid evolution of 
Negro integration within the past decade, the role of the 
leading figures on the American religious scene, the causes 
given for American scientific lapses by scholars and scien- 
tists, and the conflict between reality and mirage in cus- 
tomary definitions of the "American way of life". They are: 
"L'irrésistible poussée des noirs", "L'enseignement et la 
démocratie", "In God we trust" and "Un certain mode de vie". 











Fusilier, Raymond, Les Monarchies Parlementaires. Etudes sur les sys~ 





témes de gouvernement (Suéde, Norvége, Danemark, Belgique, 
Pays-Bas, Luxembourg). With a preface by Marcel Prélot. Paris: 
Les Editions Ouvriéres, 1960. 603 pp. 24 NF. Among the au- 
thor's previously published titles are several works on Scan- 
dinavian political institutions and parties. In his preface, 
M. Prélot points out the seemingly paradoxical strengthening 
of the monarchy that has accompanied the weakening of the 
monarch's own powers. Following Chapter 1, devoted to 
"Monarchy and Parliamentarianism", the chapters are divided 
according to countries with sub-divisions beginning with the 
monarchies' historical background and evolution, followed by 
other sections underlining the characteristic aspects of the 
individual monarchies and their role in relation to the par- 
liamentary structure. Statistical tables, and indexes of 
proper names and subjects complete the work. In order that 
this study may be contained within one volume, Greece and 
Great Britain have been excluded from the book. 





Tongas, Gérard, J'ai vécu dans l'enfer communiste au nord Viet-Nan. 





Paris: Nouvelles Editions Debresse, 1960. 455 pp. 18 NF. 

The aim of this book is to show through Vietnam, 4s an example, 
how the Communist regime leaves its imprint on the aspects of 
daily life and how it takes hold of an entire people. It 
furnishes valuable information on the geography of the coun- 
try, its ethnological and ethnographical aspects, the men who 
run the governmental apparatus, the domestic and foreign poli- 
cies of the government, the modalities of Vietnam's economic 
life and, lastly, its cultural and social make-up. M. Tongas 
is currently preparing works on historical and contemporary 
Turkey. 


Soudet, Pierre, L'Administration vue par les siens... et par d'autres 





de Louis XIV & Khrouchtchev et de Turgot & André Siegfried, 
Paris: Editions Berger-Levrault, 1960. 179 pp. Successively 
examined are the civil service's scope, its mentality, its 
methods and technics, organization, the civil servant's sil- 
houette, administrative myths, and new directions in the 
civil service. As it is indicated by his title, M. Soudet's 
finely drawn psychological portrait of the civil servant is 
the composite of self~-analyses by administrators and evoca- 
tions in literature from Xenophon to Kafka. An index of the 
69 authors cited follows the text. 





Aymard, Philippe, La Banque et l'Etat,. La politique économique et 





l'évolution des techniques bancaires en France depuis 1945. 
With a preface by Wilfrid Baumgartner. Paris: Librairie 
Armand Colin, Collection "Sciences Politiques", 1960. 285 pp. 
6 NF. This volume actually constitutes the 111th issue of 
the Cahiers de la Fondation Nationale des Sciences Politiques 





(a yearly subscription of six issues is available, the annual 
rate being slightly lower than the charge for individual 
issues). Augmented by pertinent annexed documents and charts, 
the text is presented in three parts; "Le Crédit", "L'Epargne" 
and "Les Changes". The mechanization of administrative duties 
and the growing complexity of banking operations are two of 
the factors which M. Aymard stresses; in evaluating the pre- 
sent role of the banker he tries to measure the extent to 
which the profession is being transformed into a "function" 
subordinated to the exigencies of the national economy and 
politics. 


Perroux, Francois, Economie et Société. Contrainte-Echange-Don,. Paris: 
Presses Universitaires de France, Collection "Initiation Philo- 
sophique", 1960, 179 pp. 6NF. In his introduction, M. Per- 
roux announces his aims as being to analyze merchant society, 
avoiding inasmuch as possible its bad faith, and to lay the 
foundations for a "generalized" economy. He reproaches mer- 
chant society for having failed to stimulate human communication 
in its contacts between men, He specifically states that his 
volume is dedicated to young men whose privilege it is to see 
everything with new eyes. He then begins with "La 'fin de 





l1'Homme é¢conomique'", proceeding with "La vision des Occiden- 
taux: l'économie sans rareté et la société sans contrainte", 
"La formalisation de l'échange économique devant la contrainte 
et le don", "La motivation de l'acte économique: 1 ‘ontrainte, 
l'échange et le don" and "La dialectique des institutions: 
contrainte, échange, don". 


McCloy, Shelby T., The Negro in France, Lexington: University of Ken- 
tucky Press, 1961. 274 pp. $7.00. Mr. McCloy, Professor of 
History at the University of Kentucky, author of previous 
works on eighteenth century France, is exploring here a field 
in which little published material is available. In preparing 
this history of the Negro in France, he studied archives in 
France as well as documents in several American libraries. 

He explains that the Negro's residence in France goes back at 
least to the 1600's when, as today, he was largely a transient. 
The first to espouse his cause there was the Abbé Grégoire dur- 
ing the Revolution. Since then, the Negro has distinguished 
himself in literature, athletics, entertainment (music, dancing 
and vaudeville) and more recently, potitics. In literature, 
Professor McCloy cites in particular Cyril Baissette, Alexandre 
Dumas, the poet Sédar Senghor and the novelist René Maran, 

past winner of the Goncourt Prize. 
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Manuscript of the first page of Les deux sources de la Morale et de la Religton by Henri Bergson 
From the French Cultural Services circulating exhibition 





10. 





PHILOSOPHY AND RELIGION 


L'année psychologique. A collective work prepared under the direction 
of Henri Piéron, Alfred Fessard and Paul Fraisse. Paris: 





Presses Universitaires de France, 1960, Part I. 296 pp. 18 
NF. The three original works presented inthe first installment 
of the 1960 report are "Etude génétique du seuil visuel de 
perception pour quatre catégories de stimuli", "Etude de 
quelques illusions géométriques tactiles chez les aveugles" 
and "Rappel et reconnaissance d'éléments appartenant A des 
ensembles définis". The aim of the first is to study the 
evolution of the visual perception threshold in groups of 
Zirls aged7, 9 and 11 by using four categories of stimuli. 
The second supports the hypothesis that field effects and 
the internal structure of geometrical figures are less preg- 
nant and less coercive in tactile perception than in visual 
perception. The third memory experiment analysis shows that 
it is possible to diminish the difference between Recall and 
Recognition in a privileged case such as that of numbers 
when the two reference lists are equalized. The second half 
of this publication is devoted to critical reviews of recent 


studies in the field of psychology. 


Guitton, Jean, La Vocation de Bergson. Paris: Gallimard, NRF, Collec- 
tion "Vocations", IX, 1960, 255 pp. 8 NF. M. Guitton dis- 
covers the promise of Bergson's vocation in his boyhood ex- 





periences and during the early teaching years in Clermont. 
The depthof Bergson's thought is already apparent inthe two dis- 
sertations (annexed to this volume) ,prepared during his first 
year at the Ecole Normale, and in his first lectures in Au- 
vergne. M. Guitton concludes witha chapter entitled "Desti- 
née de Bergson", comparing Bergson's work to that of Socra- 
tes as it represents the blend of a positive and a mystical 
vocation. He feels that Bergson had the time to pose the 
fundamental problems but not to resolve them, especially 
that of God. His work remains unfinished, The two disser- 
tations, published here for the first time, are included in 
the volume with the permission of Mlle Jeanne Bergson. The 
author refers to the philosopher's restriction concerning 
the posthumous publication of his manuscripts and letters, 
stating in his last will and testament: "Je déclare avoir 
publié tout ce que je voulais livrer au public. Donc: j'in- 
terdis formellement la publication de tous manuscrits ou de 
toute portion de manuscrit de moi, qu'on pourrait trouver 
dans mes papiers ou ailleurs..." This book appears in the 
series directed by Henri Mondor, following, among others, 
Jean Delay's La Jeunesse d'André Gide and M. Mondor's own 





Mallarmé Lycéen,. 











Jung, C.G. Un Mythe moderne, Des "signes du ciel". With a preface and 





adaptation by Dr. Roland Cahen. Paris: Gallimard, NRF, 1961. 
286 pp. 12NF. This book belongs to an ensemble of studies 
on comparative symbolism. Jung investigates the phenomenon 
of rumors of visions inspired by the supposed existence of 
flying saucers. He does not try to prove as a physician that 
there are no flying saucers; rather he does it as a psycholo- 
gist and specialist in the depths of the unconscious mind. 

He calls upon the example of the contents of dreams or paint- 
ings (such as Tanguy's) which constitute archtypes of visions 
that he likens to the reports of flying saucers. He links 
these visions with the prevailing anxiety that assails indi- 
viduals and society collectively, faced with the uncertainties 
posed by life on this earth and compares them with historical 
precedents such as the Great Fear of the year 1000, In his 
preface to the French edition, Dr. Roland Cahen pays homage 

to the scholar and underlines the importance of observations 
which superficially appear connected with futile or fleeting 
manifestations of mental life, but which in reality reveal a 
eollective unconsciousness which presides over man's condition, 


Kriger, Gerhard, Critique et Morale chez dant. Translated into French 





by M. Régnier. With a preface by Eric Weil. Paris: Beau- 
chesne, Collection Bibliothéque des Archives de Philosophie; 
Sixiéme section: Philosophie Moderne IV , 1961. 272 pp. 15 NF. 
The original German edition of this book was published in 1931. 
The author elucidates, as Eric Weil says in his preface, a new 
approach to metaphysics in Kant's works. His aim is to op- 
pose the view of Kant's commentators who assert that he is 
essentially concerned with the theory of knowledge and is a- 
gainst metaphysics in the name of a strictly scientific ap- 
proach to reality. The book is divided into three chapters: 
"L'entendement dans la logique et dans 1l'Anthropologie", 
"L'analyse de la Moralité dans l'Impératif Catégorique" and 
"L'Idée critique de la Philosophie". 


Lavelle, Louis, Morale et Religion, Paris: Aubier, Editions Montaigne, 
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Collection "Philosophie de l1'Esprit", founded by L. Lavelle 
and R. Le Senne, 1960, 221 pp. The texts gathered together 
in this volume are philosophical chronicles published in the 
paper “Le Temps" between 1930 and 1942. The essential spirit- 
ual values are taught us by morals and religion, but the prob- 
lem is, says Lavelle, to know where the bond is that can link 
these two disciplines. In the beginning of the book, the au- 
thor sets down his views on the relationship between morals 
and religion, pragmatism, theism and pantheism. Another series 
of articles refers to the ties between morals and society and 
the origins of law. The third part treats the return to spir- 
itualism and concludes by contrasting apparent power with true 





power. The last chapter, alluding to Nietzsche's book La 
Volonté de Puissance whose translation by Geneviéve Bianchi 
has just been printed, shows that in Nietzsche's work there 
are two conceptions of power, one which is violent and ex-~ 
teriorized and the other which is more subtle, and which is 
expressed in total respect for truth. 





Andreu, Pierre, Histoire des prétres ouvriers. Paris: Nouvelles Editions 
Latines, Collection "Itinéraires", 1960, 222 pp. M. Andreu 


surveys religious life in France since the last World War 
through the movement of the working priests, cut short in 1959 
by Pope John XXIII. He concludes that despite the failure of 
the movement, in its conception it corresponded to the need for 
the Church to establish new contacts with men in terms of the 
changing structure of the modern world, where the number of un- 
believers is increasing. The working priests, he asserts, de- 
serve our gratitude for showing mankind that the Church remains 
a living Church, 





Behler, G.-M., Les Paroles d'Adieux du Seigneur, (S. Jean 13-17). With 
a preface by F.-M. Braun. Paris: Les Editions du Cerf, Collec- 
tion "Lectio Divina", No. 27, 1960. 266.pp. Father Behler 
has prepared a theological and spiritual commentary on the Dis- 
cours d'Adieux contained in chapters 13-17 inclusive of the 
Evangel according to St. John. In his foreword, the author de- 
fines St. John's thought in the following way: "Sa pensée avance 
et recule, comme les vagues de la marée montante. Elle ne pro- 
gresse pas en ligne droite, mais elle décrit des courbes concen- 
triques, évoluant en spirales autour d'un méme point central. 
Une idée apparait, se retire, apparait de nouveau et avec plus 
de clarté, quelques lignes plus loin." But the author's main 
preoccupation is to furnish the "Adieux" a spiritual commentary 
by utilizing parallel passages and by contrasting Biblical texts. 





Bouyer, Louis, Introduction A la vie spirituelle. Précis de théologie as-~- 
cétique et mystique, Paris: Desclée & Cie., 1960. 313 pp. The 
twelve chapters constituting this manual for Catholics are, the 
author states, designed to cover the fundamental problems in- 
volved in spiritual life, whether they be encountered by semi- 
narians, priests, novices, members of religious orders or laymen, 
An index by subject follows the text. 
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Bouyer, Louis, Parole, Eglise et Sacrements dans le Protestantisme et 
Catholicisme. Paris: Desclée de Brouwer, Collection "Présence 
Chrétienne", 1960. 94 pp. This booklet is divided into three 
chapters, dealing with The Word of God, The Church's Authority 
and The Sacraments in the Protestant and the Catholic Church. 
The author brings out in each of these areas what he con- 
siders as the differences and affinities between the two 
churches, examining these differences and affinities within 
the framework of the history of spiritual life and the so-called 
theological concept. He concludes by pointing out the desirabi- 
lity of recognizing what attitudes are common to Protestantism 
and Catholicism and insists upon their shared Biblical origins. 








Guillermou, Alain, St. Ignace de Loyola et la Compagnie de Jésus, Paris: 


Aux Editions du Seuil, Collection "Maftres spirituels", 1960, 
179 pp. In this illustrated paperback, the author retraces the 
life of Ignace de Loyola, founder of the "Compagnie de Jésus", 
from his turbulent youth until his death on July 31, 1556. 

M. Guillermou then describes St. Ignace's activities as a spir- 
itual leader, including excerpts from his writings which illus- 
trate his principles and the technics of his method. To these 
"spiritual exercises" are added two other manuscripts: La Consti- 
tution and Le Journal Spiritue]. Ignace de Loyola's influence 
is discussed in terms of his actions in South America and China, 
his relationship with the Jansenists and, finally, the heritage 
he has left in the world today. 








Josué. A collective work with introduction and commentaries prepared by 
a group from Chevilly under the direction of R.P. Fourmond. 
French text by Jean Steinmann. Paris: Desclée de Brouwer, 
Collection "Présence Chrétienne", 1960. 121 pp. This book has 
a two-fold purpose, presenting both an aspect of Israel's his- 
tory and precisions concerning the geographical framework of 
Jesus' life. "Le Récit de la Conquéte", "Partages des Terres" 
and "Quelques traditions particuliéres" are its subdivisions. 
In the conclusion, the authors state that the Book of Joshua 
stands as a confirmation of Moses' monotheism, incarnated in 
the land of Canaan. The entire Book is a love song to the 
land of Canaan. Illustrations and maps accompany the text. 


Merlaud, André, Jean-Marie de La Mennais. La Renaissance d'une chré- 
tienté. With a preface by S. Em. le Cardinal Roques. Paris: 
Editions Bonne Presse, 1960. 319 pp. The life of the priest 
and educator, brother of Félicité Lamennais, is retraced from 
his birth in Saint-Malo, in a house close to Chateaubriand's 
home, through his troubled years when he found himself so often 
in opposition with his brother, .to his death, leaving behind 
him two religious teaching schools from which were to spring 
numerous schools throughout Brittany and other parts of the 
world. From his hasty ordination at the end of the Revolution 
to his struggles vith the administration of Napoléon III in 
order to protect the teachers under his supervision, his life 
is evoked against a background of tumultuous events. 
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de Naurois, Louis, Quand l'Eglise juge et condamne. Paris: Privat, Col- 





lection "Questions posées aux catholiques", 1960. 112 pp. 

The author, professor at the Faculty of Canon Law and Catholic 
Institute of Toulouse, replies to questions concerning the 
Catholic Church's punishment of infractions committed by its 
members (Inquisition, excommunication, Index). The book is 
one of a series designed to treat issues confronting contempo- 
rary Catholics. 


Le Renouveau Liturgique. Collective work of the Communautés Sacerdotales 





of Saint-Séverin de Paris and Saint-Joseph de Nice. Paris: 
Librairie Arthéme Fayard, Collection "Je sais-Je crois", 1960, 
135 pp. 4,00 NF. This volume is the first synthesis to be de- 
voted to the liturgical revival now taking place in the Catholic 
Church for the first time in several decades. The history of 
the liturgical movement forms the background to the main body 
of the study. 


Rondot, Pierre, L'Islam et les musulmans d'aujourd'hui, Volume II: De 


Tavard, 





Dakar A Dijiakarte. L'Islam en devenir. Paris: Editions de 


L'Orante, 1960. 187 pp. Volume I, La Communauté musulmane, 
Ses bases, son état présent, son évolution, was originally 
published in 1958 and has since been slightly revised and re- 
edited. But it is specifically in this volume that the author 
makes use of his recent travel experiences and research in 
Islamic problems. He pays particular attention to Malayan 
Islam despite the secondary place it is usually given in re- 
lationship to that of Africa. In "L'Islam en devenir", M,. Ron- 
dot discusses the Moslem's community's ambitions, methods of 
expansion, religious and social foundations, ending with Islam, 
face to face with science and modern technics, and its relation- 
ship with Turkey and the U.S.S.R. In addition to maps, an ap- 
pendix and reading list, he includes indexes of the main ideas 
treated in the work, proper names, sects, rituals, dynasties 
and holidays. 











Georges, A.A., Petite histoire du mouvement oecuménigque, Paris: 





Editions Fleurus, Collection "Omnes Gentes", 1960, 2353 pp. 
This volume presents successively the efforts made by Catholic 
theologians and leaders to achieve unity among Christians. It 
is the first French history of the Catholic ecumenical move- 
ment of the last two centuries. The author reminds us of the 
original meaning of the word ecumenical, "universal", and its 
more recent connotation in the sense of the movement towards 
unity among Christians. 
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Truchet, Jacques, La Prédication de Bossuet. Etudes des thémes. In 
two volumes. Paris: Les Editions du Cerf, 1960. Vol. I: 
365 pp. Vol. II: 291 pp. This study, prepared under the di- 
rection of René Jasinski and, later, Jean Fabre, points to an 
upsurge of studies relative to Bossuet's personality and 
works. M. Truchet has especially applied himself to studying 


the contents of the sermons from the doctrinal point of view 











as well as their philosophical, moral, historical and politi- 
cal implications. He has sought their themes, that is to say 
their principal motives, and elucidated the character of re- 
ligious oratory, as a specific type of eloquence. The first 
volume gives an over-all view of the Catholic sermon in France 
during the middle of the XVII th century and the place it occu- 
pied in Bossuet's career. The first part of the work is de- 
voted to studying the universal themes: doctrine, spirituality, 
morals. The second volume deals with the examination of parti- 
cular themes: controversy, apologetics, the State's obliga- 
tions. The work is complemented by a critical bibliography, 

an index of themes, an index of Bossuet's sermons studied or 
mentioned in these volumes and an index of proper names. 
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NEW 


BELLES - LETTRES 


EDITIONS, ESSAYS AND LITERARY CRITICISM 


Madame de Lafayette, The Princess of Cleves. Translated by Nancy Mit- 


Descotes, 





ford. New York: New Directions, 1951. 202 pp. $1.50. The 
classic love story first published in 1678 has been newly 
translated into English by the novelist Nancy Mitford. Miss 
Mitford also prepared the introduction which recounts the 
author's life, her salon in Paris with its daily visitors - 

La Rochefoucauld, the Dauphin's tutor, Huet, Segrais, Mignard, 
the Cardinal de Retz and the Marquis and Marquise de Coulanges - 
and the part which they probably played in assisting Madame de 
Lafayette in editing La Princesse. The figures out of the 
Court of Henri II which the novel further immortalized are be- 
ing revived in a film version this year. In it Marina Viady 
and Jean Marais play the Princess and Prince of Cleves; Jean- 
Francois Poron, the duc de Nemours. Diane de Poitiers is be- 
ing interpreted by Annie Ducaux of the Comédie-Frangcaise, 

whom many Americans will remember from her recent appearances 
here with the national troupe. 





Maurice, Les grands réles du théAtre de Moliére. Published 
with the co-operation of the Centre National de la Recherche 
Scientifique. Paris: Presses Universitaires de France, 1960, 
256 pp. 12NF. M. Descotes is the author of Les grand réles 
du thé&tre de Jean Racine (PUF, 1957) and is currently pre- 
paring a volume on the principal roles in Corneille's theatre. 
In underlining the importance of defining the changing manner 
in which Moliére's characters have been interpreted, he cites 
the playwright: "les comédies ne sont faites que pour @tre 
jouées." Aspects tangent to an understanding of the varying 
interpretations are carefully outlined: changing vocabulary 
(which makes many words lose their meaning and their laugh- 
provoking essence over an extended period of time), changing 
social conditions (which, for example, modify a role like Tar- 
tuffe's once there are no more unordained members of the clergy 
such as he originally represented), changing manners (for in- 
Stance, Dom Juan's swearing was shocking in a time when the 
penalty for it was very high), changes in stage lighting (which 
originally was so weak that it was possible for a 60 year-old 
actress to play Agnés), added floor space on stage (permitting 
a character like Scapin to indulge in many more capers today 
than originally he could). The author also emphasizes changes 
made in the text in the course of changing political regimes 
and social tastes and the margin Moliére left for varying inter- 
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Jean-Louis BARRAULT in 
Paul Claudel'’s "Téte d'Or" 


pretations when he omitted the stage directions he himself could 
give to his actors. He distinguishes three major stages of de- 
velopment in interpretations of Moliére: the first came in the 

18th century when certain actors emphasized the buffoonery la- 

tent in the text and others tried to refine Moliére's text, 

making his personages even wittier or more malicious than they 

were really meant to be; the second corresponded to the general 
clouding over of the repertory by a tendency to seek philosophi- 
cal preoccupations in Moliére; the third, dating from the last 
thirty years, emphasizes the over-all staging rather than the in- 
terpretation of individual roles. M. Descotes limits himself to 

a detailed study of the roles which he considers the greatest in 
Moliére's theatre: Arnolphe and Agnés in "L'Ecole des Femmes", 

Dom Juan and Sganarelle in "Dom Juan", Alceste and Céliméne in 

"Le Misanthrope", Tartuffe, Orgon, Elmire and Dorine in "Tartuffe", 
Harpagon in "L'Avare", M. Jourdain in "Le Bourgeois Gentilhomme", 
Scapin in "Les Fourberies", all the actors in "Les Femmes Savantes" 
and Argan in "Le Malade Imaginaire." 
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Farabet, René, Le Jeu de l'acteur dans le thé&tre de Claudel. With a pre- 
face "Portrait de Claudel" by Jean-Louis Barrault. Paris: 
M.J. Minard, Lettres Modernes, 1960. 122 pp. After discussing 
briefly the way in which Claudelian roles have been played in 
the past, the author makes distinctions among the inner, the 
verbal and the bodily interpretation of Claudel's characters. 
These three different interpretations overlap. Yet no actor 
has been able to create a precise Claudelian style thus far. 
What is required, he defines as "une formule de jeu - vivante 
et moderné - qui n'est pas celle de la comédie, ni celle de la 
tragédie, qui n'est pas celle du théA&tre bourgeois, ni celle 
du thé&tre actuel d'avant garde." In the part M. Farabet de- 
votes to verbal interpretation, he quotes Dussane who insists 
that Claudel "gagne A @étre proféré." But in another instance, 
Claudel himself says in the second version of "L'Annonce faite 
A Marie": "Toute cette scéne pourra é@tre jouée de telle facon 





que le public ne voie que les gestes et n'entende pas les pa-~- 
roles.” A chronology of presentations of his plays follows 
the text. 


Rouault, Georges, and Suarés, André, Correspondance. With an introduc- 
tion by Marcel Arland,. Paris: Gallimard, NRF, 1960, 339 pp. 
16,50 NF. The 261 letters, exchanged between Rouault and 
Suarés during a period of 37 years (beginning in 1911 and 
lasting until Suarés' death in 1948), are preceded by an in- 





troduction by Marcel Arland and an avant-propos by Isabelle 
and Geneviéve Rouault. A large proportion of the letters are 
addressed by Rouault to Suarés, many of Suarés' letters having 
been lost during the German Occupation. Rouault first wrote 
to Suarés upon the occasion of an article by Suarés on Ingres 
published in "La Grande Revue". The painter often speaks with 
veneration of Gustave Moreau, complains of his financial strug- 
gles and his lack of instruction which he feels particularly 
keenly when writing to a man of letters, In 1939 he expresses 
repeatedly his horror of Hitler and the totalitarian regime. 
In all of his letters there is a fervor in the expression of 
his preoccupations, be they domestic or artistic. Unfortu- 
nately, Rouault, in editing his letters in view of publica- 
tion, eliminated much which he found repetitious, thereby 
further diminishing the correspondence which is printed in 
part here for the first time. 


Berne-Joffroy, André, Valéry. Paris: Gallimard, Collection "La Biblio- 
théque Idéale", 1960, 292 pp. 9 NF. In the first section, 
"L'Homme", M. Berne-Joffroy chooses two auto-portraits and a 
sketch of Valéry by Léon-Paul Fargue as an introduction to 
the poet. These are followed by a brief account of Valéry's 
life presented in the form of year by year notes. In parts 
III and IV, "L'oeuvre" and "Les livres", he gives critical 
evaluations of Valéry's place as an "essayiste de premiére 
grandeur", situating in the ensemble of his art the Album de 
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pretations when he omitted the stage directions he himself could 
give to his actors. He distinguishes three major stages of de- 
velopment in interpretations of Moliére: the first came in the 

18th century when certain actors emphasized the buffoonery la- 

tent in the text and others tried to refine Moliére's text, 

making his personages even wittier or more malicious than they 

were really meant to be; the second corresponded to the general 
clouding over of the repertory by a tendency to seek philosophi- 
cal preoccupations in Moliére; the third, dating from the last 
thirty years, emphasizes the over-all staging rather than the in- 
terpretation of individual roles. M. Descotes limits himself to 

a detailed study of the roles which he considers the greatest in 
Moliére's theatre: Arnolphe and Agnés in "L'Ecole des Femmes", 

Dom Juan and Sganarelle in "Dom Juan", Alceste and Céliméne in 

"Le Misanthrope", Tartuffe, Orgon, Elmire and Dorine in "Tartuffe", 
Harpagon in "L'Avare", M. Jourdain in "Le Bourgeois Gentilhomme", 
Scapin in "Les Fourberies", all the actors in "Les Femmes Savantes" 
and Argan in "Le Malade Imaginaire." 
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Farabet, René, Le Jeu de l'acteur dans le thé&atre de Claudel. With a pre- 
face "Portrait de Claudel" by Jean-Louis Barrault. Paris: 
M.J. Minard, Lettres Modernes, 1960. 22 pp. After discussing 
briefly the way in which Claudelian roles have been played in 
the past, the author makes distinctions among the inner, the 
verbal and the bodily interpretation of Claudel's characters. 
These three different interpretations overlap. Yet no actor 
has been able to create a precise Claudelian style thus far. 
What is required, he defines as "une formule de jeu - vivante 





et moderné - qui n'est pas celle de la comédie, ni celle de la 
tragédie, qui n'est pas celle du thé&tre bourgeois, ni celle 
du thé&tre actuel d'avant garde." In the part M. Farabet de- 
votes to verbal interpretation, he quotes Dussane who insists 
that Claudel "gagne A é@tre proféré." But in another instance, 
Claudel himself says in the second version of "L'Annonce faite 
A Marie": "Toute cette scéne pourra étre jouée de telle facon 
que le public ne voie que les gestes et n'entende pas les pa~- 
roles." A chronology of presentations of his plays follows 
the text. 


Rouault, Georges, and Suarés, André, Correspondance. With an introduc- 
tion by Marcel Arland. Paris: Gallimard, NRF, 1960, 339 pp. 
16,50 NF, The 261 letters, exchanged between Rouault and 





Suarés during a period of 37 years (beginning in 1911 and 
lasting until Suarés' death in 1948), are preceded by an in- 
troduction by Marcel Arland and an avant-propos by Isabelle 
and Geneviéve Rouault. A large proportion of the letters are 
addressed by Rouault to Suarés, many of Suarés' letters having 
been lost during the German Occupation. Rouault first wrote 
to Suarés upon the occasion of an article by Suarés on Ingres 
published in "La Grande Revue". The painter often speaks with 
veneration of Gustave Moreau, complains of his financial strug- 
gles and his lack of instruction which he feels particularly 
keenly when writing to a man of letters. In 1939 he expresses 
repeatedly his horror of Hitler and the totalitarian regime. 
In all of his letters there is a fervor in the expression of 
his preoccupations, be they domestic or artistic. Unfortu- 
nately, Rouault, in editing his letters in view of publica- 
tion, eliminated much which he found repetitious, thereby 
further diminishing the correspondence which is printed in 
part here for the first time. 


Berne-Joffroy, André, Valéry. Paris: Gallimard, Collection "La Biblio- 
théque Idéale", 1960, 292 pp. 9 NF. In the first section, 
"L'Homme", M. Berne-Joffroy chooses two auto-portraits and a 
sketch of Valéry by Léon-Paul Fargue as an introduction to 
the poet. These are followed by a brief account of Valéry's 
life presented in the form of year by year notes. In parts 
III and IV, "L'oeuvre" and "Les livres", he gives critical 
evaluations of Valéry's place as an "essayiste de premiére 
grandeur", situating in the ensemble of his art the Album de 
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yers anciens, Cahiers, Introduction A la méthode de Léonard de 
Vinci, La Soirée avec M. Teste, Le Yalou, Agathe, La Jeune 
Parque, Charmes and Variété. He insists upon Valéry's "tenta- 
tive", drawn from Valéry's own appreciation of Bergson's say- 
ing, "Ce qu'a fait Valéry devait @tre tenté." Poems, letters, 
play fragments, prose passages, definitions and an interview 
are reproduced, and this section, which is entirely devoted to 
Valéry's writings, is concluded with remarks made by other 
writers on the poet and philosopher. The volume is well illus- 
trated with drawings by Valéry and photographs of him. 














Siegfried, André, Itinéraires de Contagions. Epidémies et idéologies. 


Barzun, 
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With a preface by Pasteur Valléry-Radot. Paris: Librairie 
Armand Colin, 1960, 157 pp. Two years before his death, Sieg- 
fried, the noted expert in political science, was invited by 
Pasteur Valléry-Radot to give the opening lecture to his class 
of medical students. Siegfried's lecture, slightly revised and 
enlarged, is published here, In the preface, Valléry-Radot 
describes the effect it had on his students, seized with admi- 
ration for the speaker's lucid handling of a subject almost 
totally unfamiliar to him prior to his reluctant acceptance of 
the invitation. Particularly brilliant is his conclusion in 
which he shows the parallelism between the routes along which 
contagious diseases have been spread (cholera, Asiatic flu, 

the plague, yellow fever) and those by which propaganda travels, 
Siegfried points out the similarity of vocabulary used in re- 
ference to the transmission of disease and ideas. In this cu- 
rious encounter between sociology and biology, he names the 
three elements common to both the spreading of contagious dis- 
eases and ideas: the germ, the carrier and the receptive milieu, 


Henri Martin, Orpheus. Modern Culture and the 1913 Renaissance. 





A Panoramic Survey. Commemorative Edition. New York; Liberal 
Press, 1960, This new commemorative edition is an enlarge- 
ment of M. Barzun's important theoretical exposé which he calls 
a "panoramic survey" and which treats the relationships between 
modern civilization and the creative efforts of a group which 
was known by the name, “"l'Abbaye de Créteil". M. Barzun recalls 
the beginnings in 1913 of this group of pioneers to which he be- 
longed, along with Georges Duhamel, Charies Vildrac, Jules Ro- 
mains and Albert Gleizes. The newly edited volume revives the 
efforts made at the Abbaye de Créteil, a center comparable with 
Brook Farm, and traces the evolution and modifications of the 
esthetic movement whose central idea is the synthesis of the 
arts and poetry in a material form combining images and words, 
At the basis of this movement was a "painted manifesto" of the 
esthetic Renaissance in Paris in 1913. The title of the work, 
Orpheus, calls to mind the stages and modalities of Orphic art. 
The work is divided into four parts: "On the Threshold of a New 
Age", "The Century of Demos", "The Romantic Revolution" and 
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DRAWING and WATERCOLOR by VALERY 





Asove: Drawing of hands 
Ricut: Aquarelle of his desk at 
the time of La Jeune Parque Reproduced from André Berne- 
Joffroy's Valéry 





"Men, War and Art". The vitality and the imaginative wealth of 
these pioneers of a great moment in the history of the 20th cen- 
tury is alive in this book, which is in no way a conventional 
one. 


The Poem Itself. Forty-five Modern Poets in a New Presentation. Edited 











and with an Introduction by Stanley Burnshaw, Associate editors: 
Dudley Fitts, Henri Peyre, John Frederick Nims. New York: Holt, 
Rinehart and Winston, 1960. 334 pp. $6.50. French, German, 
Spanish, Portuguese, and Italian poems are presented in the ori- 
ginal tongue, followed by illuminations written tn the English 
language by specialists of the respective literatures. The 
French poems included in this unique anthology are discussed by 
J.W. Kneller (Nerval, Louis Aragon), S. Burnshaw (Mallarmé's 
"Don du poéme") and Henri Peyre (Baudelaire, Rimbaud, Verlaine, 
Mallarmé, Jules Laforgue, Paul Claudel, Valéry, Apollinaire, 
Saint-John Perse, Eluard and René Char). The analyses are rich 
in the literal rendering of the poems and an explanation of the 
poem's place-inthe body of the poet's work and of modern French 
poetry. The book provides an invaluable introduction to the 
"savoring" of foreign language poems, 
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New French Writing. Edited by Georges Borchardt. New York: Criterion 





Ecrits du 


Books, 1961. 256 pp. This volume is composed of a selection 
of the most representative texts illustrating the tendencies 

in French literature of the last two or three years. Some of 
these works, furthermore, have not yet been published in France. 
"In other words," the editor specifies, "New French Writing is 
designed to give its readers an idea of the ‘situation’ of 
French literature today, and a foretaste of things to come." 
The works he has chosen speak for their authors themselves: 
subsequently, a “Study on Tintoretto" presents to us Jean-Paul 
Sartre, author of the "Séquestrés d'Altona", the highly suc- 
cessful play of the past Parisian season, who is preoccupied 
with the artist's role in society. "Tibére"” is Félicien Mar- 
ceau's latest play; author of "L'Oeuf" and "La bonne soupe", 

he is, along with Jean Anouilh, one of the most popular drama- 
tic writers in France. Among the other texts included in New 
French Writing are: "Le Réveur", a comedy by Jean Vauthier; 
poems by Yves Bonnefoy and Marc Alyn; "L'Asile", a short story 
by Pierre Gascar, who received the Prix Goncourt for his Bétes 
Sauvages; excerpts from Degrés , a novel by Michel Butor, 
author of La Modification which was awarded the Prix Renaudot; 
pages from Dans le Labyrinthe by Alain Robbe-Grillet, theo- 
retician of the new novel; and, lastly, "La Révocation de l'Edit 
de Nantes", an excerpt from the novel by Pierre Klossowski, 
author of a book on Sade and a translation of Kafka's Diary. 
New French Writing thus is intended to satisfy the curiosity 

of those who have discovered in France since the last World War 
a new, vivid and often biting literature. 














Canada Francais. Volumes I-VIII. Montreal: Les Ecrits du 





22. 


Canada francais, 1954-1961. Approximately $2.50 per volume. 
This important series has just been received by the Research 
Library of the Cultural Services, and we are happy tc announce 
its existence to our readers. As it is indicated in the edi- 
tors' note opening the series, the collection is founded with 
the purpose of serving the cause of "French language literature 
in America". Ecrits publishes creative works, short stories, 
poems or plays, and essays of general interest. The editors 
furthermore express their desire to contribute to the exami- 
nation of "controversial questions which are the sustenance of 
all humanism’, 


Volume I: Among the contributors are Jean-Louis Gagnon, author 

of an essay, "Vent du Large"; Paul Toupin, playwright, among 
whose works figure a tragedy, "Brutus"; Louis-Marcel Raymond, 
drama critic and writer; Robert Elie, essayist, poet and novelist. 


Volume II is composed of a study by Roger Duhamel on "La Poli- 
tique étrangére du Canada", poems by Héléne-J. Gagnon, a narra- 
tive by Roland Lorrain, and a play by Marcel Dubé. 


Volume III begins with a short story by Jean Simard and continues 


er 


with an essay by Michel Brunet on the "Trois dominantes de la 
pensée canadienne-francaise", prose poems by Roland Giguére 
and an article on Saint-Denys-Garneau by Gilles Marcotte. 


Yoiume IV is devoted entirely to radio and televised plays 
presenting works by Anne Hébert, Marcel Dubé, Muriel Guil- 
beault and Claude Gauvreau (co-authors) and Yves Thériault,. 


Volume V: The seven authors represented in this volume are: 
Maurice Tremblay (an essay, "Réflexions sur le nationalisme"), 
Hubert Aquin (a narrative, "Les Rédempteurs"), André Lauren- 
deau (a play, “La Vertu des chattes"), Guy Frégault (a study, 
"Les Finances de 1'Eglise sous le régime francais"), Marie- 
Claire Blais and Jatques Godbout (poems) and Saint-Denys- 
Garneau ("Lettres A Jean Le Moyne"), 


Volume VI includes a play in three acts by Francois Moreau, 

an evocation of the Jardin du Palais-Royal by Jean-Louis Roux, 
stories and narratives by Eloi de Grandmont, Patrick Straram, 

and Gilles Delauniére and, lastly, three pamphlets on war and 

liberty by Olivar Asselin, written during the first World War, 
Asselin's influence in Canada is compared to that of Alain in 

France, 


Volume VII opens with a study on "Saint-Denys-Garneau, témoin 
de son temps" by Jean Le Moyne, followed by a short novel by 
Claude Jasmin, an exchange on translation between Anne Hébert 
and Frank Scott, and "Souvenirs de Prison" by Jean Fournier, 


Volume VIII presents poems by Alfred Desrochers, "Visions de 
l'Histoire"” by Marcel Rioux, "Rhum Soda" by Réal Benoit, an 
essay on French Canadians and Democracy by Pierre Charbonneau, 
three stories by Roger Fournier and extracts from the Memoirs 
of Pierre de Sales Laterriéres. 
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BOOKS ON ART 


ANCIENT ART 


L'Homme avant 1'Ecriture. <A collective work directed by André Varaquac, 
Paris: Armand Colin, Collection "Destins du Monde," 1959. 
504 pp. 40 reproductions, 115 diagrams, 34 maps. 60 NF. 
The collaborators of this study of prehistoric civilization 
include Camille Arambourg, P. Bosch-Gimpera, Abbé Henri Breuil, 
Vadime Flisseeff, Pierre Montet, Jean Naudon and André Parrot. 
The volume begins with a critique of former anthropological 
theories that speak of a linear evolution. The authors assert 
that contemporary science supports an evolution with many 
branches, some being without issue and others leading to future 
developments. Although this work is an anthropological history 
dealing with the origins of man - the hunter, the birth of civi- 
lization in the Middle East and on the continents of Asia and 
America, and man's transition from hunter to farmer, most of the 
information about these prehistoric stages of man's history come 
from the works of art and artifacts which he created. The sci- 
entist can deduce many pertinent facts about early man - his 
state of technical development and his preoccupations - from the 
kind of tools he used, and how they were made, and the scenes 
that he painted. In the course of this volume, the art historian 
can follow the development of primitive art along aesthetic lines 
in 1'Abbé Breuil's study (section I, chapter 4). This informa- 
tive volume, which is one in a series of ten - the tenth volume 
will cover the 20th century - concludes with a glossary and im- 
portant index, 





Parrot, André, Sumer. Paris: Gallimard, NRF, Collection "L'Univers des 
" directed by André Malraux and Georges Salles, 1960, 
396 pp. 416 reproductions and diagrams. 79 NF. This volume 
is the first in a series of forty planned for the next ten 


Formes, 


years whose aim is to revive past civilizations. Each vol- 
ume will appear simultaneously in five editions (English, Ger- 
man, Italian, Spanish, and French), an important technical in- 
novation. It is appropriate that the first work of the collec- 
tion deals with the only recently discovered civilization of 
Sumeria. Malraux points out in his preface that the word 

Sumer did not exist at the beginning of our century and that 
two-thirds of the works reproduced in this volume were unknown 
to art specialists in 1930, Parrot begins with an account of 
the first discoveries of the temples, sculpture, and artifacts 
of this civilization in the late 18th century and the continuing 
research inour own times. The volume presents a carefully de- 
lineated history of the various periods of this civilization 
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from the arrival of the Sumerians in Mesopotamia in the 4th 
millenium B.C. through its decline after the final flourish- 
ing under Hammurabi in Babylon in the 18th century B.C. The 
many splendid art forms are related to their times and dis- 
cussed for their aesthetic importance. 


ROMANESQUE ART 


Limousin Roman. Paris: Zodiaque, Collection "La nuit des temps," 1960, 
320 pp. Illustrations. 30,55 NF. This volume is the ele- 
venth in the collection, The French text was prepared by 
M. Jean Maury, Mme Marie-Madeleine Gauthier and M. Jean 
Porcher. The English translation was made by Mrs. Pamela 
Clarke while the German one is the work of Dom Albert Delfosse. 
This book aims to show that the enamel work that Limoges is 
so famous for has made many overlook the importance of the 
other art forms such as the architecture, reliquary work, and 
manuscripts. After an introduction to Romanesque art in gen- 
eral in Limoges, the authors present the various centers such 
as Beaulieu, Solignac, and Saint-Junien, giving their history, 
plans and descriptions of the major churches, and photographs 
stressing their architecture and sculptural decoration. Fol- 
lowing this. geographical survey, there are chapters on manu- 
scripts and precious metal work. Many of the photographs re- 
lating to these subjects are in color and give a good impres- 
sion of the richness of the metal and enamel work. Pierre 
Belzeaux is responsible for the photographs. 





Grivot, Denis and Zarnecki, George, Gislebertus, sculpteur d'Autun. 
Paris: Editions Trianon, 1960, 160 pp. 98 illustrations. 
33 NF. In the preface, Paul Deschamps, a member of the French 
Institute, notes that this sculptor, about whom all personal 
details are lost, emerges as “one of the West's great sculp- 
tors." The authors, 1'Abbé Grivot of the Cathedral Staff and 
Professor Zarnecki of the University of London, draw the pri- 
mary conclusion that Gislebertus himself, rather than a team 
of sculptors, was responsible for almost all of the sculptu- 
ral decoration of the Autun Cathedral while he was there be- 
tween 1125 and 1135. In the course of their research, the 
authors found several original works such as the capital of 
the column of the central doorway and about twenty small heads 
from Gislebertus' scenes of the Apocalypse. This research 
project was organized twelve years ago and this volume contains 
the results. The scholarly and illuminating text is accom- 
panied by photographs by Franceschi. Some of these photographs 
were used in the exhibition of the work of Gislebertus at the 
Musée des Monuments Francais in the Palais de Chaillot (see 
FRENCH NEWS, No. 12). 








Grivot, Deni., Le Monde d'Autun, Photographs by Pierre Belzeaux. 
Paris: Zodiaque, Collection "Les Points Cardinaux," 1960, 
203 pp. 77 illustrations. 26 NF. The sculptured world of 
Autun was created by the artist of genius, Gislebertus. As 





the author indicates, everyone in this world of the Autun 
Cathedral is on the march toward Christ on the tympanum. 
The beautiful photographs capture views of inaccessible 
capitals and sculptural decoration. Prose poetry accompa- 
nies many of the photographs. 


GOTHIC ART 


Pobé, Marcel, Splendeur Gothique en France, Paris: Les Editions Braun 
& Cie, Collection "Art et Géographie", 1960, S81 text pages, 
249 photographs by Jean Roubier. 78 NF. The author begins 





with an account of the recent renewal of interest in Gothic 
art and commends the contemporary recognition of the fact 

that the Romanesque and Gothic styles existed simultaneously. 
He further asserts that the beginning date of the Gothic style 
is difficult to determine. He shows the great variety in the 
construction of Gothic buildings, outlines the major themes in 
the sculptural programs, and analyzes the appearance of new 
forms and structures. The second part of the work presents 
historical and aesthetic commentaries on each of the photo- 
graphs which are grouped by regions. These pictures give a 
panorama of Gothic architecture and sculpture in France 
throughout the whole period from the 12th to the 16th century. 


Baltrusaitis, Jurgis, Réveils et Prodiges. Le Gothique Fantastique. 
Paris: Librairie Armand Colin. 1960. 367 pp. 300 illus- 
trations. 78 NF. This volume takes up the rebirth of fan- 





tastic motifs in the Gothic period and tries to show how 
these motifs are not a deviation but an inherent aspect of 


"sur- 


the style. Traditionally, the Romanesque is considered 
humain”" nurturing all the monsters of the earth and the mar- 
vels of the heavens, while the Gothic world preoccupies itself 
with the realities of the human being. The author shows, how- 
ever, that there remains in Gothic art the marvelous aspect, 
which attained a great flowering after a period of eclipse. 
The awakening of interest in Carolingian art, the persistence 
of Romanesque motifs in Gothic art, peripheral movements in 
Italian, Anglo-Normand, and Mozarabic art, and the confusion 
of Roman and Romanesque forms in architecture are the main 
topics of this illumtnating text. As the author points out 

in his preface, this work was originally to appear as Ré-| 
veils et Prodiges dans l'Art. A part of it has already been 
published as an independent study, Le Moyen Age Fantastique. 
Paris: Librairie Armand Colin, 1955. 











RENAISSANCE ART 


Bean, Jacob, Les Dessins Italiens de la Collection Bonnat, 


Inventairs 





Général des Dessins des Musées de Province, Vol. 4. Paris: 





Editions des Musées Nationaux, 1960, 210 pp. 278 illus. 

25 NF, This volume is the fourth in a series, published 
under the patronage of M. Henri Seyrig, Membre de l'Institut 
and Directeur des Musées de France, whose aim is to make 
known the rich collections of drawings in provincial museums. 


Already published are La Collection Pierre-Adrien Paris. 





Musée des Beaux-Arts, Besancon by M.-L. Cornillot, Les Dessins 
antérieurs Aa 1830, Musée Paul-Dupuy, Toulouse by Robert Mesu 








ret and Les Dessins d'Ingres: Les Portraits. Musée Ingres, 





Montauban by Daniel Ternois. The present inventory of Léon 
Bonnat's collection of Italian drawings reproduces all the 
drawings and therefore presents them to the general public 
for the first time (according to Bonnat's will, the drawings 
are never to leave the museum). The collection is especially 
rich in drawings of the XVth and XVIth century, though the 
few examples of the XVIIth and XVIIIth are of exceptional 
quality. The illustrations are accompanied by complete and 
scholarly information on each drawing and a critical analysis 
of attributions as well as correspondences with other works, 
In the documentation of the catalogue, M. Bean, former Chargé 
de Mission at the Cabinet des Dessins du Musée du Louvre, was 
assisted by Mlle R,. Bacou, Assistante au Cabinet des Dessins. 
Mme Bouchot-Saupique, Conservateur des Dessins at the Musée dy 
Louvre, wrote the preface, 


EIGHTEENTH CENTURY ART 


Schiénberger, Arno and Halldor-Soehner, L'Europe du XVIII® Siécle: 
L'Art et la Culture. Paris: Editions des Deux Mondes, 1960, 
366 pp. illus. 119 NF, In the preface M. Pierre Gaxotte, 
a member of the Académie Francaise, describes the XVIIIth cen- 








tury as one where faith and scepticism, authority and liber- 
alism, respect for tradition and a spirit of innovation, 
exist side by side and form a kind of spiritual unity. He 
gives a brief resumé of the history, the arts, the politics 
and the thought of the period. The authors themselves be- 
gin with a study of the spirit of the century dealing with 
the encyclopedic view of the world, philosophy, the begin- 
ning of scientific history and modern chemistry. The second 
chapter covers the influence of the culture on the arts. 

The most important part of the book, in spite of the inter- 
est of the text, is the section devoted to reproductions of 
more than 300 works - architecture, paintings, drawings, en- 
gravings, sculpture, porcelain, and furniture. The illustra- 
tions are grouped by subject matter: Portraits, The Royal 


~“ 





Court, Festivities, Theatre and Music, Mythology, Pastoral 
Life, The East and Chinoiseries, Intimate Life, Still Lives, 


Landscapes, and Religious Scenes. The volume concludes with 
descript ive notes on each work, 





Wildenstein, Georges, The Paintings of Fragonard, Complete Edition. 
London: Phaidon Press, 1960, 339 pp. 350 illus., 16 in color, 
(New York: Doubleday & Co, $25.00). The introductory text 
was translated from the French by C.W. Chilton and the cata- 
logue by Mrs. A.L. Kitson, The author gives a detailed and 
sober account of the life of Fragonard while relating it to 
his artistic creation. M. Wildenstein divides the artist's 
life into several periods: the early years and those when he 
was a pupil of Boucher (1732-52), the years in the Studio of 


Carle van Loo and his first stay in Rome (1752-61), the pe- 
riod of many portraits and pastoral scenes (1765-72) 


second Italian 


» his 
journey (1773-76), Fragonard as a painter of 
family life (1777-79) and of The Fountains of Love (1780-88) 


and his last years, Following a chronological resumé of the 


documents concerning Fragonard's life, the fine reproductions, 
many of which are shown with details, give not only a panorama 


of Fragonard's subject matter and composition but show also 





MODERN ART 


Sterling, 


the free spontaneous way in which he handled the brush. The 
catalogue which cites 545 paintings arranged chronologically 
gives much pertinent information. A bibliography and index 

complete the work. As the author points out, Fragonard with 
Watteau is one of the greatest painters of the 18th century - 
and one of the greatest French painters of all time. He was 


the supreme recorder of the refined and charming aspects of his 


Age. 


Charles and Adhéemar, Hélé@ne, La Peinture au Musée du Louvre, 





Ecole Francaise XIX© Siécle, Paris: Editions des Musées Na- 
tionaux, Premier volume: A-C, 1958, 24,50 NF; deuxiéme 
volume: D-G, 1959. 37 NF: troisiéme volume: H-O, 1960, 

37 NF. The aim of this series is to put at the disposal 

of the public reproductions of the 5,000 paintings which are 
part of the national collection, There will be eight volumes 
devoted to the French School, two to the Italian, one to the 
Flemish, one to the Dutch, and one including the Spanish, 
German, Fnglish, American, Russian and Swedish schools, Pub- 
lication started in 1958 and should be completed in 1964, 

two volumes being planned for each year, Fach volume con- 
tains between 250 and 500 reproductions which are followed 

by a summary catalogue giving the essential data on each work, 
including those which for some reason may not be reproduced, 
Cataloguing and reproducing, therefore, not only the paintings 
on exhibition but also the reserves of the Musée du Louvre, 
this series makes a major contribution to the study of art 


history. 


Muller, Joseph-Fmile, La Peinture Moderne, de Manet A Mondrian. Paris: 


Fernand Hazan Fditeur, 1960, 159 pp. 110 reproductions in 
color. G69 NF. The author tells the story of modern art by 
brief, clear accounts of the masters of the many and various 
movements. Using Manet as a kind of introductory figure he 
then discusses Impressionism and the reaction against it, 
Symbolism, Fauvism, Cubism, Futurism, Expressionism, Primi- 
tivism, Dada and Surrealism, and Abstract Art. The work has 
been published in the United States: Joseph-Fmile Muller, 
Modern Painting: From Manet to Mondrian. Translated by 
Betty Forster. 159 pp. 110 reproductions in color, New 
York: Castle Books, 1960, $17.50. 


Julien, Edouard, Toulouse-Lautrec, Paris: Flammarion, 1959, 89 pp. 


illus. A curator of painting at the Musée d'Albi, the au- 
thor has tried to make known in this work the real nature 
of this misunderstood artist, who figures in his childhood 


memories, He discusses with restraint the life of the un- 
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happy artist and gives a good picture of his early artistic 
penchant. (At the age of 16, Lautrec started by illustrating 
books.) The carefully chosen illustrations show the various 
themes that interested Lautrec and the mediums that he used 
to express them, Forty-five paintings, reproduced in color, 
and thirty-three drawings and monochrome lithographs add con- 


siderably to the interest of this work. 


Huyghe, René, Gauguin, Paris: Flammarion, 1959. 96 pp. illus. 17,50 
NF. In the same collection as the book on Toulouse-Lautrec, 
this work includes 76 illustrations, many of which are in color, 
The author, a newly elected member of the Académie Francaise, 
an historian and art critic, is a specialist on Gauguin, and 
responsible for the publication of Gauguin's manuscripts and 
notebooks. He presents the development of the style of Gauguin 
from its beginnings marked by the discoveries of Impressionism 
to his mature style which showed renewed interest in plastic 
form while including suggestions of subconscious and religious 
overtones. Gauguin therefore opened the way for contemporary 
art to develop along the two divergent lines of abstraction 


and expressionism, 


Gauguin. Paris: Librairie Hachette, Collection "Génies et Réalités", 
1960, 283 pp. illus. 31 NF. In spite of the many works 
devoted to Gauguin in this century, this recent collective 
work contributes much new material. In the first chapter, 
Henri Perruchot discusses the life of the artist in a pre- 
cise and restrained fashion, unusual in the account of a 
life which so many have tended to overglamorize. The arti- 
cles by Bernard Dorival and Richard Field reveal much on the 
many and varied sources of Gauguin's inspiration. The older 
artists that seem to have inspired him range from Millet to 
Botticelli and the creators of Indian sculptured reliefs to 
Rembrandt. Claude Roger-Marx indicates the extent of Gau- 
guin's influence on the art of his contemporaries, while René 
Huyghe analyzes his importance for the art of our times, 
Other essays include discussions of the man Gauguin by Gaston 
d'Angelis, Gauguin's place in the Symbolist movement by Fran- 
¢ois Nourissier, Gauguin's technique by Maurice Malingue and 
the evolution of the commercial value of Gauguin's works. 
Interspersed between the essays, which are accompanied by 
illustrations, are a series of illustrated sequences covering 
the different stages of his life and development as an artist, 
relating reproductions of his works with photographs of his 
environment and contemporaries, 








Henri and Rewald, John, Seurat: l1'Oeuvre Peint. Paris: Les 





Beaux-Arts, Collection "L'Art Francais" (directed by Georges 
Wildenstein), 1959, 311 pp. 253 illus. 185 NF, This vol- 


ume is a catalogue raisonné of the painted work of Seurat 





and has therefore considerable value, All the works are re- 
produced and arranged in chronological order; exhaustive in- 
formation accompanies each reproduction giving data on pre- 
vious collections and exhibitions, bibliographies, and the 
most pertinent commentaries, For the first time one is able 
to follow the complete development of an artist who greatly 
affected the whole course of modern art. This important 
catalogue is preceded by equally interesting material, some 
of which is already known, Appearing as a preface are all 
the articles and notices that Félix Fénéon, a contemporary 
art critic and the champion of Seurat and Néo~-Impressionisn, 
wrote about Seurat and the scientific theories behind the 
new style which he created, Following this is an account by 
John Rewald, “La Vie et 1'Oeuvre de Georges Seurat," which 
gives biographical data and interesting details concerning 
his early academic training and his subsequent reaction 
against it. Accompanying this text are reproductions of 
some of Seurat's very early drawings indicating his inter- 
est in older masters and the transition in his style of 


drawing from one of thin academic line to one of lLineless 


masses. Rewald also includes a discussion of Seurat's theo- 


ries which were largely inspired by those of Charles Henry. 








GENERAL 


"The Evolution of Seurat's Style", a text in English by Henri 
Dorra (with a resumé in French), describes how Seurat's early 
objective attitude toward nature evolved into a subjective 
one, thereby establishing some of the bases of modern art. 

He analyzes particularly Seurat's use of color and the intri- 
cate geometry of his composition. Well presented, this splen- 
did volume is essential to any study of Seurat. 


Cali, Francois, Merveilles de France. Paris: Editions Arthaud, 1960. 





Introduction by René Huyghe. 191 photographs with commentary. 
70 NF. This volume aims to show the permanence of the artis- 
tic tradition which unites all of France through the ages. 

It brings to life the great periods and the great monuments of 
a land which Plutarch called "une terre bénie des Dieux." 
Huyghe in his introduction gives a living portrait of sites 
and monuments, of men and philosophies - creating a summary of 
all the aspects of the French nation, The text, commentary, 
and photographs are grouped into several categories: La France 
Fabuleuse; La Loi Romaine; La Tradition Romane; Seigneurs et 
Seigneuries; La Foi Gothique; Grands Siécles, Grandes Demeures 
(Renaissance) and Le Pays Frangais. The photographs are very 
fine and the commentaries give specific and valuable informa- 
tion. 


Art de France. Revue annuelle de l'art ancien et moderne. Paris: Hermann, 
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1960. 436 pp. illus. 60 NF. The first volume of an annual 
publication intended for the amateur and the specialist alike. 
Each volume will include scholarly original research and new dis- 
coveries as well as a selective and critical commentary of the 
exhibitions, publications and artistic events of the past year. 
Directed by M. Pierre Bérés and edited by M. André Chastel, 

this new publication presents an impressive first volume. Among 
the longer research projects figures an article by Charles Ster- 
ling, “Les Peintres Jean et Jacques Blanchard", giving not only 
an analysis of the work of the two painters but also a complete, 
illustrated catalogue of the known work of Jacques and an inven- 
tory of the work of Jean, Other articles in this section are: 
"Les Bijoux mérovingiens d'Arnegonde" by M. Fleury and A. France- 
Lanord, "Réflexions sur les paysages de Poussin" by D. Mahon, 

and "La double tradition de l'orfévrerie francaise” by Y. Botti- 
neau.e. The second part of the volume includes articles on recent 
archeological finds and reviews of publications and exhibitions, 
not only in France but abroad. These commentaries are grouped 

by subject and arranged chronologically. The text is accompanied 
by many illustrations in black and white and about a dozen in 
color. 


BOOKS ON TRAVEL 


France 1961. Fodor's Modern Guides. Illustrated edition with atlas 
and city plans. Editors: Eugene Fodor and Betty Glauert. 
New York: David McKay Company, Inc., 1961. 461 pp. $4.95. 
The 1961 revised edition of Fodor's Guide to France includes 





a 16-page atlas as well as reflections of the latest changes on 
the touristic scene. The material is presented in the fol- 
lowing order: Facts at your Fingertips (detailed information 
concerning the technics of traveling: passports, customs, 
tipping, ete.), The French Scene (with pages devoted to the 
arts in France and some popular fallacies exploded), The 
Face of Paris and The Face of France (in which provincial 
cities and towns are described according to region). Among 
the supplements are a brief English-French tourist vocabu- 


lary and an index by towns and subjects. 


Pillement, Georges, La France Inconnue,. Volume VI: Est. Itinéraires 








archéologiques. Paris: Bernard Grasset, Editeur, 1960, 347 
PPpe 12 NF. M. Pillement is the author of numerous works on 





architecture, anthologies of contemporary French drama, love 
poetry and love letters, and a biography of Pedro de Luna, 
Avignon's last Pope. He inaugurated this series, which this 
sixth volume completes, in order to encourage travelers to 
visit little-known sites and works of art in France. The re- 
gion encompassed in Est stretches from Paris to Dinant, Luxem- 
bourg to Strasbourg, Bale to Lausanne and Geneva to Lyon; on 
the western boundary are Thiers, Autun, Auxerre and Sens, 

In keeping with the above aim, he entirely bypasses Stras- 
bourg whose works of art have been repeatedly praised in other 
books; on the other hand, he finds a great deal to add to 
standard travel literature for the art lover on the cities 
Nancy and Besancon, As the title indicates, the material is 
presented in the form of a series of itineraries; there are 
fifteen of these carefully laid out routes. 


Guichonnet, Paul, La Savoie. Paris: Arthaud, 1960, 230 pp. This beau- 
tifully illustrated volume commemorates the 100th anniversary 
of the annexation of Savoy to France. The author first intro- 
duces Savoy to us in terms of its climate and historical back- 
ground, guiding his readers through "La basse Savoie et les 
Préalpes", from "Genéve au Mont Blanc", through "Le royaume du 
Mont Blanc: Chamonix et les Grandes Alpes" and on "Les routes 
vers l'Italie". This is actually the expanded and embellished 
edition of the text which first appeared in Arthaud's "Les 
"Beaux Pays" collection in1954. The exergue is by Jean-Jacques 
Rousseau (from Confessions V): "C'est dommage que les Savoyards 





ne soient pas riches, ou peut-@tre serait-ce dommage qu'ils le 
fussent; car, tels qu'ils sont, c'est le meilleur et le plus 


sociable peuple que je connaisse,." 





Mesnard, Pierre, Touraine, With photographs by Jacques Boulas and geo- 
graphical, historical and archeological notes by Georges Mon- 
marché. Paris: Librairie Hachette, “Les Albums des Guides 
Bleus", 1960. 127 pp. This is actually the 46th album to 
appear in a primarily pictorial series devoted to various re- 
gions and cities of France as well as some foreign cities and 
countries. In his compact introduction to this volume, M. Mes- 
nard reviews Tours' andthe surrounding countryside's history, 
still kept fresh by the sight of its many chateaux and ancient 
religious edifices and its active cultural and university life. 
He evokes Rabelais, Ronsard, Anatole France, Balzac, Henri 
Bergson and Paul-Louis Courier among those who have sought sun 
and solitude in "France's Garden", 


Auzas, Pierre-Marie, Vivarais. With photographs by No#l Le Boyer. Paris: 
Librairie Hachette, "Les Albums des Guides Bleus", 1960. 126 pp. 
Vivarais, on the western border of the Massif Central, between 
the Loire and the Rhéne, is introduced by a native and devoted 
admirer. Recollecting his first impressions and adding to them at 
manhood experiences collected from numerous vacations spent in ‘ou 
the region, M. Auzas succeeds in creating the atmosphere of the 
rather poor mountainous section which nevertheless abounds in 
scenic and artistic treasures, among them vestiges of a Roman 
amphitheatre at Alba, dolmens near Bidon and giant stalagmites 
in Aven d'Orgnac. Sixty color and black and white plates follow 


the text. 
Merrien, Jean, Le Livre des Cétes de France. Volume I: Mer du Nord et 





Manche. 414 pp. 1959. Volume II: Océan Atlantique. 386 pp. 

1960, Paris: Robert Laffont. The author's titles reflect his 
knowledge of the sea, from his histories (La Grande Histoire des 
Bateaux and Histoire des Pirates) to his novels (Vents de Terre, 
Vents de Mer, his most recent), to his other works designed to in- 
struct the reader inthe arts of navigation. This new series,to include 
a third volume on the Mediterranean Coast, is intended to guide 

the tourist along the coasts of France. M. Merrien warns the 

reader in his introduction of his partiality for certain beaches 

and the rough treatment he will give those spots he considers 
spoiled by commercial "“hideousnesses". He offers precise infor- 
mation concerning camping sites, yachting basins, the history of 
coastal towns and their monuments, the origin of the names of 
certain beaches and how to locate these spots on the "carte marine", 

















Wagner, Geoffrey, Your Guide to Corsica. London: Alvin Redman, 1960, 213 pp. 
This practical and scholarly guide for tourists gives much back- 
ground material on the history of the island and furnishes detail- 
ed information about passports, currency, transportation, hotels, 
beaches, etc, 
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From the new French film, "La Princesse 
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at the Chateau de Chambord. 
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‘ourtesy of the French Film Office. 


de Vaulx, Bernard, En Afrique. Cing Mille Ans d'Exploration, Paris: 
Librairie Arthéme Fayard, Collection "Les Temps et les Des- 








tins", 1960. 303 pp. Beginning with the first European navi- 
gations along the coast of Africa in antiquity, the author de- 
scribes successively the African voyagers of medieval times, 
the maps established in the XIVth and XVth centuries, efforts 
to reach India by way of the Cape (made by Cao, Diaz, Vasco 
de Gama) and three centuries during which little exploratory 
progress was made: the XVIth, XVIIth and XVIIIth centuries. 

In the chapters on the end of the XVIIIth century, he reviews 
the first ventures into the interior (Mungo Park, Denham and 
René Caillé's penetrating by way of the Niger while others 
explored the Valley of the Nile, Abyssinia and North Africa). 


's expeditions into central and south- 


He recounts Livingstone 
ern Africa after 1850, his discovery of the Congo, while H. 
Barth, Duveyrier, G. Rohlfs, Nachigal were furnishing valuable 
precisions on the topography of the northwest. Finally, he 
tells how, after forty years of exploration, Frenchmen had the 
honor of discovering the Sahara. With the advent of the air- 
Plane, M. de Vaulx ends his history of African discoveries, re- 
minding the reader that the continent is nevertheless far from 
having rendered all its secrets. 


Flornoy, Bertrand, A_la pointe de 1'Exploration, Paris: Librairie Ar- 
théme Fayard, Collection "Voici la France", 1960, 155 pp. 
6,00 NF. The series "Voici la France" is made up of volumes 





chosen for the variety and wealth of intellectual and techni- 
cal activity they cover. This one traces the far-flung paths 


of French explorers on land and in the sea. The achievements 
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Gottlieb, 


evoked are linked to the names of Alfred Métraux, Lévi-Strauss, 
Paul Emile Victor, Liotard, Gaston Rouillon, Henri Lhote, Marce)] 
Griaule, Théodore Monot, Cousteau, Herzog and many others. M. 
Flornoy has been a member of expeditions to the Upper Amazon 
(1936-37), the Amazon (1941-42), three missions to the Peruvian 
Amazon (1947, 1949, 1952) and archeological missions to the Upper 
Maranon (1955,1956, 1957). He is the President and founder of 
the Société des Explorateurs et des Voyageurs Francais and the 
author of several other works treating more specifically his ex- 
periences in the region of the Amazon, 


TEACHING BOOKS 


Gerald, The First Book of France. New York: Franklin Watts, Inc., 
1959. 57 pp. $1.95. France is described to young people as it 
is today with references to its past. Family life, schools, 
sports and holidays are all subjects of interest in Mr. Gottlieb's 
competent hands. There are other chapters on art, the monuments 
and the great men of France. Alan Moyler's drawings enliven the 
text. 





Bottke, Karl G. and Joyaux, Georges J., Aspects de la France. Apercu de la 


Blancpain, 





Civilisation Contemporaine. New York: Charles Scribner's Sons, 
1960. 193 pp. This book is designed for the use of students of 
French. It is divided into chapters treating various aspects 
which the authors consider to be particularly characteristic of 
French civilization today: the streets of Paris, architecture and 
living conditions, theatre and music, teaching, fashion, cooking, 
sports and leisure pastimes. Each chapter is attractively illus- 
trated. There is also uw section on vocabulary and questionnaires 
following each grouping of chapters. 





M. and de Lignac, C., Des Flandres A la Provence. De Passy au 
Pére-Lachaise. De Poincaré A de Gaulle. Paris: Hatier, Collec- 
tion "France Actuelle - Langue-Littérature-Civilisation", 1960. 
69, 72 and 74 pp. respectively. These excellent books are the 
first three to be published in the series directed by M. Blanc- 
pain and M. de Lignac and intended for classroom use. As their 
titles indicate, they are designed to convey general notions about 
French geography and history while giving practice in the handling 
of the language. Des Flandres A la Provence is composed of sec- 
tions dealing with “Aspects de la France", "Ce n'est pas Paris", 
"Douces et vieilles campagnes" and "Une France inhabituelle". 

De Passy au Pére-Lachaise is divided into the following chapters: 
"Une ville chargée d'histoire", "Une ville élégante et riche", 

"Une ville populaire", "Un Paris familier" and "Secrets de Paris". 
De Poincaré & de Gaulle treats the consecutive periods: "La Répub- 
lique francaise avant 1914", "La Premiére Guerre mondiale", "Entre 
les deux guerres", "La France dans la Deuxiéme Guerre mondiale", 
"Les Francais dans la Deuxiéme Guerre mondiale", "La France libérée' 
and “La France d'aprés-guerre",. 

















FRENCH THEATRE AND ART 








From LEFT To ricut: Annie Ducaux, Louis Seigner and Georges Descrieres admiring an exhibition of 
Comédie-Francaise memorabilia presented at the Donnell Branch of the New York Public Library 
during the French national troupe's February-March United States tour. Enthusiastic reviews 
hailed the actors’ performances in New York, Washington, Boston and Princeton. 








THEATRE IN FRANCE 


LA COMEDIE-FRANCAISE 


L'ONCLE VANIA 


In February Chekhov entered the repertory of the Comédie-Francaise. 
The play chosen was "L'Oncle Vania" ("Uncle Vanya"), a great favorite in 
France this year. The new staging was presented within weeks of centen- 
nial celebrations of the playwright's birth (1860) and could be seen in 
Paris concurrently with another national theatre's famous production of 
his "La Cerisaie" ("The Cherry Orchard"), directed by Jean-Louis Barrault 
at the Théa&tre de France. 


In devoting a series of articles to his recent popularity, "Spec- 
tacles"* reminded its readers that it was George Pitotff who first in- 
troduced the work of his countryman on a French stage. Excerpts from 
the critical press (reviews by Marcel Achard, Pierre Brisson and Jean 
Schlumberger) following his 1921 creation of "L'Oncle Vania" on the stage 
of Jacques Copeau's Vieux-Colombier are quoted in this first issue of the 


magazine. 


The Comédie-Francaise employed Elsa Triolet's adaptation of the 
play. René Allio's settings were perhaps the most elaborate ever de- 
signed to evoke the background for "scenes of country life". Jacques 
Mauclair directed a cast composed of Jean Marchat as Serebriakov, Fran- 
cois Vibert as Teleguine, René Arrieu as Astrov, Daniel Ivernel as 
Voinitzki (Uncle Vanya), Berthe Bovy as Maria Vassilievna, Andrée de 
Chauveron as Marina, Renée Faure as Sonia and Yvonne Gaudeau as Elena 
Andreevna,. Reservations from the critics tended to center on the fact 
that the play needs a smaller stage where an atmosphere of simplicity 
and familiarity can be created. In this respect, both the critics of "Le 
Figaro" and "Le Monde" preferred André Cellier's staging at the Thé&tre du 


— 
A NEW QUARTERLY MAGAZINE COVERING ALL OF THE PERFORMING ARTS. 
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"L'Oncle Vania" in Paris in 10921 "L'Oncle Vania" at the Comédie-Francaise inter- 


. D “4 } 4 = 4 ob. 4 thawie ? 
reorges Pito®ff and a member his troupe preted by Daniel Ivernel, Andrée dé lauve ron, 
n the first French staging of the play. Francois Vibert and René Arrieu. 

PRODUCED FROM “SPECTACLES*, No. 1}. REPRODUCED FROM ‘L*AVANT-SCENE‘, No. 239 


Tertre which opened two months later. Critics also recalled the excel- 
lence of Sacha Pitoéff's "L'Oncle Vania” given at the Studio des Champs- 
Elysées in May, 1959, as well as the traditional production by the Moscow 


{rt Theatre at the Théftre des Nations the preceding year. 


Other plays on the current repertory are: Montherlant's "Le Car- 
dinal d'Espagne" (See "FRENCH NEWS", No. 12), Marivaux's "La Double In- 
constance", Moliére's "Sganarelle", Marcel Achard's "Domino", Racine's 
"Britannicus"” and "Mithridate", Victor Hugo's "Ruy Blas", Alfred de 


Musset's "On ne saurait penser A tout", and Francois Mauriac's "Asmodée" 


AT THE BORDEAUX FESTIVAL 


The Comédie-Francaise's presentation of Henry de Montherlant's 
"Le Cardinal d'Espagne"™ (May 17, 18 and 19) is much anticipated at Bor- 
deaux. To further arouse expectations,there is the "affair" which re- 
cently occurred at the Salle Richelieu, a sort of "Hernani" in reverse, 
during which students protested against Montherlant's theatre as being 
devoid of actuality. The students were eventually put out of the thea- 


tre but not without having created considerable disturbance. 
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THEATRE DE FRANCE 


LE VOYAGE 


Jean-Louis Barrault's troupe scored a new success in February 
with the poetic "Le Voyage" by Georges Schéhadé. This staging marks the 
third collaboration between playwright and "“animateur"; Barrault has pre- 
viously presented Schéhadé's "La Soirée des proverbes" at the Petit-Marigny, 
the small experimental theatre above the Marigny, and "L'Histoire de Vasco" 
at the Sarah-Bernhardt. Again, Barrault, with his actors and designer, 
Jean-Denis Malclés, has created a rhythmic and scenic framework imbuing 


the light fantasy's exchanges with graceful buoyancy. 


The play, which derives from such predecessors as Vildrac's "Le 
Paquebot Tenacity", J.J. Bernard's "Invitation au Voyage” and Jean Sar- 
ment's "Voyage A Biarritz", is simply structured, It is the tale of a 
young man's dream of sailing to faraway, enchanted lands. From the win- 
dow of the Bristol shop where he sells buttons for Mr, Strawberry, Chris- 
topher eyes the ocean that will bear him on that marvelous voyage. He 
saves all he can and turns away the pretty Georgia who would marry him. 
Finally, one evening, while wearing a borrowed sailor's middy, (and as 
it were, the honor of the navy), he finds himself accused of a crime 
committed by the seaman. Christopher considers it an honor to represent 
the navy, even in these circumstances, and begins fabricating a version 
of the crime as he imagines he would have committed it. There is a con- 
frontation of his version with the version according to which he is being 
condemned. .This Pirandellian episode furnishes one of the highlights of 
the evening. Later found innocent, Christopher is nevertheless obliged 
to pay costs soaking up all his savings. Now he will go back and sell 
buttons and marry Georgia, his desire never fulfilled, "l'envie de bour- 
linguer réduite A l'immobilisme", in the playwright's words. The play 
is set in 1850, perhaps so that it can benefit from the added seduction 
of a voyage by sailship. Mr. Strawberry's button shop provides a nice 


contrast between meticulous accounts and the lure of exotic climes, 
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Jean-Fran¢gois Poron is cast as Christopher; Jean Parédés as 
Mr. Strawberry; Evelyne Danry as Georgia; André Brunot as the Reverend 
Father Lamb. Jean-Denis Malclés' imaginative sets evoke comparison 


with Gustave Doré's work, 


Bernard Poirot-DNelpech, reviewing for “Le Monde", concluded 
with the note that names the final ingredient necessary to the play's 
full enjoyment: Is it true that all men inhabit a port in the inner- 


most part of themselves? 


The "Cahiers de la Compagnie Madeleine Renaud - Jean-Louis 
Barrault", published in March, are made up on the voyage theme. A 
"Petite anthologie de la mer et de l'esprit d'aventure" includes texts 
by Schéhadé, Saint-John Perse, Stéphane Mallarmé, Valéry Larbaud, and 
Baudelaire's “Le Voyage". Pages of Schéhadé's manuscript, with Jean- 


Louis Barrault's notations concerning the staging of "Le Voyage” 


, are 
reproduced, Other original and critical texts and attractive illustra- 


tions complete the "Cahiers", 


GUERRE ET POESIE 


In April, the company inaugurated a new type of dramatic per- 
formance, the "spectacle poétique". *~ The goal of Jean-Louis Barrault, 
who directed the staging, and Henri Pichette, who chose the texts, was 
to revive and refresh the old-fashioned and little-favored poetry re- 
cital. Instead of confining the program to the standard anthological 
recitation, they expanded it to include the use of all the audio-visual 
effects that can contribute to emphasizing the meaning of lines: scenery, 
designed by James Pichette; filmstrips, mounted by Carlos Vilardebo and 
projected by Juliette Caputo; and music and sound effects by Maurice 
Roche, The poems were chosen according to the theme "War and Poetry", 
and they ranged from Fustache Deschamps, Charles d'Orléans, Martial 
d'Auvergne, Ronsard and d' Aubigné to Hugo, Rimbaud and Verlaine to Pé- 
guy, Apollinaire, Jacob, Eluard, Desnos, Aragon, Cayrol, and Pierre 
Emmanuel. Some twenty-five actors, led by Jean Desailly, Jacques Dacq- 
mine, Jean Négroni and Gabriel Cattand, recited the texts in beautifully 


alternating voices and with individual sensitivity and care, 


INSP IREL BY POETRY’ >I NAL VOCATION TO BE SPOKEN AND HEARD IN A GROUP. 
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From Georges Schéhadé's "LE VOYAGE". 
‘reated at the Théatre de France in 


a staping by Jean-Louis Barrault. 
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MONSIEUR STRAWBERRY 
Merci. (A Cheston qui l'écoute, bouche bée.) Et vous c 


4. Cheston, ne faites pas un sort & chacune de mes —_ 
I TT eo 





v paroles. Ne vous cramponnez pas a tout ce que je dis. No 
Vous avez mieux a faire, monsieur Cheston, je vous pO. cé 
en prie. 

CHESTON reprend, @ son tour, 
son travail 
MONSIEUR STRAWBERRY 
Merci. (Il se proméne, de long en large, dans le te: 
magasin et parle tout seul.) Le négoce est, avant tout, A fA vuc 
une amabilité. Une sorte, comment dire (Il cherche 
le mot)... de miroiterie affable... Vous me saluez Jinn i yre 
é 
(Il s‘incline.)... et je suis a vous. En ce qui nous 
concerne, nous allons beaucoup plus loin: les rapports 2 danus 
de la Maison Tauby avec sa clientéle sont des échanges tater ronedle 
spirituels. Vous me donnez, et je vous le rends. 
Rien ne ressemble plus aux boutons, en effet, que les 
\piéces de monnaic... Vous comptez, je compte aussi. 
v : , 
‘SY Ni poids, ni balance. Une perfection dans les doigts, 





ce part et d’autre, suffit: On raconte qu'une tzigane, faz chan e 


venue de Sandrigham, portait sur son habit des c 





& \8 pitces d'argent en guise de boutons. Bel exemple fen 
d'interférence qui mérite d’étre souligné—— i ) 
A yy (Pendant que Monsieur _Stfawberry disserte Ss 
‘ ins . . 
a@ perte de vue, siopher, insensiblement, 
4 délaisse son-tfacail et fixe de nouveau la mer 
{DMTRAT DIINT A f) e fa f Ss rai | au ik ] 
x — : . i Ce } GC fia regarde Christophe r, et Cheston, bouche 
) > > RQ} _b . 
Pierre Blanchar os 4 ouverte, écoute Monsicur . Strawberry.) 


“nl, chron Jardin. 


MONSIEUR STRAWBERRY 


. 
Il y a autre chose aussi. Au point de vue de la 
. ’ = 
> y 4 } YA c ° A+ 
with handwritter stage re l ? 
D } ean Iu1S irrault 
Toe SCENES FROM THE PLAY ARE REPRODUCED FROM *"L*° AVANT SCENE’ N 239 THE wit mwoT T 
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Frontispiece 
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From tert to riout: Jean Parédes, Robert Lombard, 


Evelyne Dandry, André Brunot and Jean-Frango1 





Critical opinion was that however interesting the attempt, many 
details remain to be reworked before the use of the special effects suc- 
ceeds in heightening the beauty or the impact of the poems. In the case 
of "War and Poetry", the projections and filmstrips were limited to some 
enlarged Goya watercolors for the early period and, for the two World War 
periods, some jarring images of exoduses, mushrooming atomic blasts and 
battle scenes which had little direct relationship with the verses spoken. 
The second program in this series, to be prepared in the fall on the theme 
"Love and Poetry", will surely be a step forward in this courageous effort 


at renewing an art form, 


Alternating with "Le Voyage" and "Guerre et Poésie" were Chekhov's 
"La Cerisaie" ("The Cherry Orchard"), Feydeau's "Occupe-toi d'Amélie", a 
double~bill of Feydeau's "Mais n'te proméne donc pas toute nue" with André 
Obey's "Le viol de Lucréce" and another double-bill consisting of Moliére's 
"Les Précieuses Ridicules”" and "Pantomimes d'un Sou" by Gilles Segal, a 


pupil of Marcel Marceau. 


The company closed its 1960-61 season at the end of April, in order 
to make preparations for its Latin American tour. However, the stage did 
not remain unused for long. Jean-Louis Barrault had invited the directors 
Jean-Marie Serreau and Roger Blin to present a cycle of Beckett, Genét and 
Ionesco plays during the troupe's 5 week absence. The plays announced for 
this period were "En attendant Godot" ("Waiting for Godot"), "Les Bonnes" 


("The Maids") and "Comment s'‘'en débarrasser", 


THEATRE NATIONAL POPULAIRE 


News from the Palais Chaillot concerns the T.N.P.'s spring and sum- 
mer performances abroad and at the Avignon Festival. The Paris season, * 
which was a highly successful one this year, ended on April 3rd. The troupe 
immediately began to prepare its repertory for a brief Central American tour 
in mid-April and a Brussels Festival engagement from May 2-7. At the latter, 
it was scheduled to give Lesage's "Turcaret", one of the plays revived dur- 
ing the winter season in Paris, Marivaux's "L'Heureux Stratagéme" and a 
stage adaptation of a novel by Raymond Queneau, entitled "Loin de Rueil". 


The next stop on the annual tour itinerary was Italy where the first two of 


* For A DETAILED ACCOUNT, SEE “FRENCH NEWS*, No. 12. 
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these plays were announced for runs 
at the Theatre Alfieri in Turino and 
the Theatre Eliseo in Rome, In June 
the troupe will be rehearsing new 
plays for the Avignon Festival to take 
place the following month. For fur- 
ther details about the Avignon event, 
see Festivals in FRENCH NEWS, No. 12. 

Before leaving Paris, Jean 
Vilar announced that he will not re- 
new the contract affiliating the 
Theatre National Populaire with the 


small experimental theatre,the Salle 





Réecamiers This decision becomes ef- 


fective when the contract expires on Jean Vilar, Christiane Minazzoli and 
Gas Cc | . » — rf p ? / 
July 81st The Ligue de l'Enseigne- Wuy ‘ aint ve€a 7 171 t he de N. Is 4 


tion f "La Résistible Ascension 
ment expressed its gratitude for turo Ui" by Bertolt Brecht. 
Vilar's generous co-operation during Reproduced from "Plaisir de France", | 


the past two years and specified that 
the financial basis for the theatre's present operation, set in 1959, can no 
longer be maintained, The Récamier's activities will therefore be reorganized 


to serve a fixed public, that of the Ligue's members and school groups. 


ON AND OFF THE BOULEVARDS 


Among the new productions to open this spring there has been a 
high proportion of foreign works in adaptation as will be seen in the 
several brief reviews below. This invites stimulating comparisons with 
the foreign works on the repertory of the Thé&tre des Nations and will 
give visiting performing artists an opportunity to sample French inter- 


pretations of works familiar to them. 


THEATRE MODERNE (formerly the PETIT THEATRE DE PARIS), 15 rue Blanche 


4 much discussed play is the French adaptation of the Austrian 
novelist-playwright, ROBERT MUSIL's "LES EXALTES",. Philippe Jaccottet, 


"). 


who also translates Musil's novels (notably "l'Homme sans qualités 


adapted the script. 


As one critic has pointed out, there are two ways of seeing the 


play. The first is to confine oneself to appearances, in this case, a 





three-hour succession of dialogues during which very little happens. 

From this point of view, it can be called a monstrous affair, lacking 

in technic and simple logic. The other approach is to abandon oneself 
to the fascinating and unique intellectual experience of observing the 
slow dissolution of two unions while four individuals turn introspective, 
poetic and philosophical. The action lies in the remarkably lucid con- 
frontations of five consciousnesses (two couples and a seducer). Musil 
believes that science can neither totally account for nor determine 
human comportment. And it is this margin of possibilities lying outside 
the scope of science that he has his "exaltés" explore. Should one be 
content to conform, should one succumb to an irresponsible seducer, can 
one rediscover the indulgent atmosphere of childhood; these are the kind 
of questions he makes them ask. Their analyses produce a “malaise” that 
can be differentiated from any other yet created on stage. Although the 
setting is simplified to the point of being skimpy instead of stylized, 
the acting sometimes falters and the play is technically faulty, the 
evening holds more promise than many spent watching a "well-made" play. 
Sacha Pitoéff is responsible for this courageous undertaking; he directs, 
acts and co-signs the scenery. Pitoé#ff is ably assisted by Marc Cassot, 


Madeleine Cheminat, Luce Garcia-Ville and Delphine Seyrig. 


THEATRE DE PARIS, 15 rue Blanche 


A sumptuous production directed by the Italian Luchino Visconti 
revives the Elizabethan melodrama "DOMMAGE QU'ELLE SOIT UNE P..." ("'Tis 
Pity She's a Whore") by JOHN FORD. The French adaptation is by Georges 
Beaume and the actors incarnating the young incestuous brother and 
sister are Romy Schneider and Alain Delon, both screen stars making their 
debut in the theatre. Some of the cast's well-seasoned actors are Valen- 
tine Tessier, Lucien Baroux, Silvia Monfort and Daniel Sorano. As con- 
ceived by Visconti, the drama, its soliloquys and killings, belly laughs 
and tears, are enmeshed in yards of brocades, satins and silks, baskets 
of fruit and flowers and rows of flaming torches and candelabra. The 
scenery and costumes (which he also designed) are in purples, reds, char- 
treuse, olive green and sky blue, and the stage is alive with dancers, 
jugglers, guitarists, singers and other musicians and acrobats. As a 
visual spectacle, a ballet without music, it is an immense success, more 
like a splendid album of pictures than a play. But the text is sadly 


stripped of all its violence and excessive qualities and poorly acted in 
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those roles which should be interpreted by explosive and monstrous 


artists of the stature of the great Shakespearian actors. 


"yy ‘ale k) > } ~ 
Jacques ou la soumiss1 
; ~ ‘ 
by Eugene Jonesco at the 


ot ud ae le Ss “hamt ¢ -F] y sée ¢ 





STUDIO DES CHAMPS-ELYSEES, 15 avenue Montaigne 


IONESCO, now played in more than thirty-five countries, can still 
provoke contradictory reviews in France. A new production of "LES CHAISES" 
on a double-bill with "JACQUES OU LA SOUMISSION" has occasioned affirma- 
tions of the playwright's genius ("Les Chaises" - the first and most ac- 
complished modern tragedy... "Jacques" - does for bourgeois melodrama 
what "Les Chaises" does for tragedy") and a contrasting acknowledgement 
like "Ionesco is aging badly". But from every side there is praise for 
the actors: Tsilla Chelton, Jacques Mauclair, Claude Thibaut, Paul Crau- 
chet, Reine Courtois and Jean-Louis Trintignant. The first two interpret 
the aging couple in "Les Chaises" in a staging devised by Mauclair. He 
emphasizes the farcical qualities of the flat dialogues between the 
spouses rather than the halucinatory aspects implicit in the text which 
confronts them with their powerlessness to understand their existence, 
Robert Prostec, directing "Jacques", equally stresses the caricatural side 
of a youngman's being forced into a vocational and conjugal mould on the 
insistence of his relatives. Jacques No#@l designed the costumes and "“"pro- 


phetic” sets. 








THEATRE DU VIEUX-COLOMBIER - JACQUES COPEAU, 21 rue du Vieux-Colombier 


On February 27, 1961, Jacques Copeau's name was joined to the 
title of the theatre he made famous. The new inscription and a plaque 
bearing the years 1913-1924 were unveiled in the presence of representa- 
tives of the Ministry of Cultural Affairs and the City of Paris and nu- 
merous personalities from the literary and theatrical world: among then, 
Georges Duhamel, with his wife Blanche Albane who played with Dullin and 
Jouvet in Jaéques Copeau's first production at the Vieux-Colombier; Jean 
Anouilh, Valentine Tessier; Pierre Claudel, the playwright's son; Henri 
Rollan, Pierre Blanchar and Jean Sarment. Also present were members of 
the cast led by director-actor Jean Le Poulain, Suzanne Flon and Héléne 
Sauvaneix, of the revival of SHAKESPEARE's "LA NUIT DES ROIS" ("Twelfth 
Night") now being presented at the theatre in memory of Copeau's highly 
successful adaptation which opened his audacious career in the small 
Left-Bank theatre. Michel Saint-Denis thanked the new directors, André 
Certes and Bernard Jenny, for their initiative in renaming the theatre 
to include his uncle's name. He spoke also on behalf of Pascal Co- 


peau and Marie-Héléne Dasté, Copeau's children. 


Nicole and Jean Anouilh's new adaptation of "La nuit des rois" 


was enthusiastically received several nights later. The sparkling cast 


neglected none of the joyous fantasy kept intact in the translation. 
Henri Sauguet was responsible for the incidental music; the costumes 


and sets were designed by Jacques Dupont. 


Facinc: Gamil Ratib, Alain Mottet and Suzanne Flon 
in the Jean Anouilh adaptation of Shakespeare's 
"Twelfth Night" now playing at the Thé@tre du 
Vieux-Colombier - Jacques Copeau. 

Reproduced from "L'Avant-Scéne" Ho. 239. 
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THEATRE DES NATIONS 


1961 SEASON APRIL 8 - JULY 8 


The fifth "Season of the Theatre of Nations" opened auspi- 
ciously on April 8th. The Berlin Stadhische Opera gave the performance 
inaugurating the 1961 program, the French premiére of Schinbderg's 
"Moise et Aaron". The work and Helmut Melchert in the difficult role 


of Aaron were acclaimed, 


THIRTY-FOUR FOREIGN TROUPES 


The 1961 program is rich in some 130 different works, Thirty- 
four foreign troupes, representing 25 countries, 4 continents and multiple 
theatre traditions, will visit the capital during the largest and longest 
festival held in France.“ Some of the. participants bring works from their 
national repertory; others show French works in foreign translation, The 
latter interpretations have more than once revealed new aspects of French 
dramatic and lyric art during past seasons. The widely varying seasonal 
repertory (reproduced below) offers both little-known works and works so 
popular that they reappear several times during the same season, being 


differently interpreted by contrasting national groups. 


* TEN COUNTRIES ARE TO BE REPRESENTED AT THE FESTIVAL FOR THE FIRST TIME THIS YEAR. 
THEY ARE: CHIL!, CuBa, EGYPT, HUNGARY, LEBANON, MADAGASCAR, MEXICO, NIGER, PERU 
AND SouTH AFRICA, 





CONFRONTATION OF TECHNICS 


Especially fruitful has been the renewal of interest in 
technical approaches occasioned by this confrontation of foreign inno- 
vations and traditional French staging technics, Among the devices which 
have left their imprint inFrance are the inclining stage (used with parti- 
cular effect by the German troupes),the use of flooring material designed 
to obtain those resonances which best underline the meaning of the text, 
the variety of flooring finishes (ranging from shiny to dull) and their 
utilization, the contours given to flooring, resulting in a "modeled" 
Stage, the dramatic quality of a projecting stage, and the effect ob- 
tained by lighting from underneath. The most effective stagings are 


nearly always the work of a team of well-integrated technicians, 


FESTIVAL'S EXPANSION FROM 1954 TO 1960 


Since its inception as the "Paris Festival” in 1954, the 
event has grown from 47 performances given during its first year of 
existence to the 130 works scheduled for this season, Audiences have 
swelled from a total of 25,000 spectators to the 100,000 persons who 


came to the theatre in 1960, 


One aspect of the festival's expansion was announced by the 
Director General, M. A.-M. Julien, who has acquired the use of two new 
theatres. Formerly, the Sarah-Bernhardt provided the unique headquar- 
ters for festival performances and related lectures, displays, etc. 
This year the handsome ThéAtre des Champs-Elysées is being used along 
with the Sarah-Bernhardt for dramatic, operatic and ballet presentations 
requiring a large stage. The small Vieux-Colombier-Jacques Copeau Thea- 


tre will be reserved for experimental theatre. 


INTERNATIONAL ASSOCIATIONS CONNECTED WITH THE FESTIVAL 


The "fever" aroused by these international confrontations 
has resulted in the creation and growth of a number of international] 
organizations. Groups of critics, technicians, literary historians and 
theatregoers have grasped the appropriateness of establishing a meeting 


place at this crossroads of today's theatre. They are: 








L'Association Internationale des Critiques de Thé&tre (organized in 1956) 
held its last Congress in Paris during the Festival. 





L'Association Internationale des Techniciens de ThéAtre (founded in 1959): 
for architects, scenarists, directors, choreographers, ballet masters, set designers, 
costume designers, electricians, composers, sound effects men, dramatists - 





Or 


Cercle International de la Jeune Critique. Individual representatives of 25 
nations compose the membership of this group. 





Connatssance des Arts et Techniques du Thé&tre. This French organization is 
made up of theatre specialists, a number of them prominent professors, 





Rencontre Internationale des Spectateurs: the newest of the associations held 
its first meeting last year. It is composed of groups of spectators interested in 
the theatre as an artistic undertaking destined to be shared by the greatest number 





possible. 

Le Club du Théatre des Nations keeps French and foreign members informed of 
the activities of the Théftre des Nations and assists its members in attending the 
festival. Address: 15, avenue Victoria, Paris 4. 





The schedule is announced as follows: 
AT THE THEATRE DES CHAMPS-ELYSEES 


"Moise et Aaron" by Schinberg April 7, 8, 10 
By the BERLIN OPERA 


AT THE THEATRE SARAH-BERNHARDT 


"Socrate" by Erik Satie April 9 (afternoon) 
"Le Journal d'un fou" by Searle and April 12 
"Opéra abstrait No. 1 by Blacher 
"Hin und Zuruck" by Hindemith 

By the BERLIN OPERA-STUDIO 


"Paean" by Gassmann and Sala April 9 (evening) 
"Hamlet" by Blacher and April 11 
"Romeo et Juliette” by Prokofiev 

By the BERLIN OPERA BALLFT 


"Une Histoire A Irkoutsk" by Arbouzov April 16, 17 
By the THEATRE VACHTANGOV OF MOSCOW 18, 19, 2 

"L'Idiot" by Nostolevki April 21, 22, 23 
By the THEATRE VACHTANGOV OF MOSCOW 

Spectacle de Ballets April 24, 25, 26 
By the CUBAN NATIONAL DANCE GROUP 27, 28 

Songs and Dances April 29, 230 
By the ANOUAR FOLKLORIC TROUPE OF LEBANON May 2 

Folklore Malgache May 3, 4, 5 


By the NATIONAL MALGACHE ENSEMBLE OF MADAGASCAR 


Songs and Popular Dances 


May 8, 9, 10, 11 


By the NATIONAL FOLKLORIC BALLET OF MEXICO 


Dances and Comedies 
By the NATIONAL ENSEMBLE OF NIGER 


"Raskolnikoff" adapted from Mostolevski 
By the SCHLOSSPARKTHEATER OF BERLIN 


Spectacle de Ballets 
By the PERUVIAN BALLET OF PERU 


"La Flifite Enchantée "by Mozart 


May 12, 13, 14, 15 


May 17, 18, 19 


May 22, 23, 2A, 25 


May 27, 28 


By the THEATRE ROYAL DE LA MONNATE OF BELGIUM 


"Divertimento" 


May 29, 90, 31 


"Les Sept Péchés Capitaux" by Kurt Weill and Bertolt Brecht 


*"Rolero" by Ravel 
By the BALLET DU XXe SIBCLE OF BFLGIUS 


"Les Femmes de Bonne Humeur" by Goldoni 
By the COMPAGNIE DE LWLID OF ROME 


"Anima Nera" by G.P. Griff i 
By the COMPAGNIF DE LIULLO OF ROME 


"Glass Menagerie” by Tennessee ‘Vill iams 


By the THEATRE GUILD OF NEW YORK 


"The Skin of our Teeth" by Thornton ‘ilder 
By the THRATRE GULL) OF NEW YORK 


"The Miracle Worker” by William Gibson 
By the THEATRE GULL) OF NEW YORK 


"Boris Godounov" by Moussorgsky 
By the ZAGREB OPFRA OF YUGOSLAVIA 


"Le Mariage au Couvent" by Prokofiev 
By the ZAGREB OPERA OF YUGOSLAVIA 


"Le Joueur d'Osselets" by Kenf'awi 


June J, 4, 5 


x 


June 6, 


June 10, 16, 17 


June 12, 14 


June 19, 22 


June 20, 21 


June 24, 25, 26 


By the troupe of the GRAN) THEATRE MUNICIPAL DE CASABLANCA 


OF MOROCCO 


"La Moscheta” by Ruzante 
By the TEATRO STABILE DI TORINO OF ITALY 


"Pour Notre Terre” by Fl Hakim 
By the NATIONAL THEATRE OF CAIRO (EGYPT) 


Program not yet announced 
By the THEATRE OF MONTEVIDO, URUGUAY 


"luther" by John Osborne 


By the ENGLISH STAGE COMPANY OF THE ROYAL 


June 2743 28, 29 


June 30 
July 1, 2 


July 4, 5 


July 6, 7, 8, 9 
COURT 


- 


Be 





AT THE THEATRE DU VIEUX-COLOMBIER - JACQUES COPEAU 


"Les Hérolines de Shakespeare" June 1, 2, 3 
\ Recital by BARBARA JEFFORD OF THE OLD VIC (LONDON) 
"Rosmersholm" by Ibsen June 5, 6, 7 


By the SCHAUSPTELTRUPPE OF SWITZERLAND 

Songs and Popular Dances June 8, 9, 10, 11 
By the FLLIPINESCAS (OF THE PHILIPPINES) 

"The Importance of Being Oscar" June 12, 18, 14 
\ Recital by MAC LIAMMOIR of IRELAND 

"Guernica” by Arrabel and "Nach Kazan" by Y. Noever June 16, 17, 18 
By the SCHLOSSTHEATRE DE CELLE OF GERMANY 

"Panorama of the Negro Spiritual" June 19, 20, 21 
By the ATLANTA NEGRO COLLEGE 

"Versos de Ciego" by Lais A. Heiremans June 23, 24 
By the CATHOLIC UNIVERSITY OF CHILI 

"The Connection" by Jack Gelber June 26, 27, 28 
By THE LIVING THEATRE OF NEV YORK 

"“Many Loves" by William Carlos ‘Williams June 29, 30 
By THE LIVING THEATRE OF NEW YORK 

"Dans la Jungle des Villes" ("In the Jungle of Cities") by July 1 
Bertolt Brecht 
By THE LIVING THEATRE OF NEY YORK 

"Sonate a Kreutzer" ("The Kreutzer Sonata") by Tolstoi July 3, 4, 5 
By RODERICK LOVELL AND HANNAH WATT OF GREAT BRITAIN 


"Try for White" by Basil Yerner July 6, 7, 8, 9 
By the LEONARD SCHACH COCKPIT PLAYERS OF SOUTH AFRICA 
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ARRAS: "JEUX DRAMATIQUES" - An annual competition for young theatre 
companies - June 17, 18, 24 and 25 
Four young companies are now being chosen for admission to Arras' 
annual theatre competitior festival. On two successive weekends these 
young directors and artists present one performance each in the courtyard 
and gardens of the Palais Saint-Vaast. At the end of each performance the spec- 
tators are invited to make written comments and, at the end of the festival, 
vote on the presentation they consider the most successful in terms of its 
theatrical qualities, its adaptation to the open-air setting and the origi- 
nality of the staging. There is a second award, bestowed by a jury com- 
posed of drama critics and municipal officials. 


For further information, write to: M. Robiquez, Directeur du Thé- 
&tre municipal, Lille (Nord). 


BARENTIN: NATIONAL CORNEILLE FESTIVAL - May 24, 27 and 31 - June 7, 14, 16, 
17 and 18 
The Cercle Pierre et Thomas Corneille organizes annually a summer 


program composed of lectures, ballets, play performances and poetry reci- 
tals. Artists from the Comédie-Francaise, the Paris Opéra and Opéra-Comi- 
que join in the homage to the great XVIIth century dramatist and his 

brothers, Thomas and Antoine. Barentin is located a few miles from their 


birthplace in Rouen. 
Program 


Lectures 


"Balzac, auteu. dramatique” by Pierre Descaves May 24 at 9 p.m. 
"A travers 1'Amérique du Sud" by Sylvaine Pillet May 31 at 9 p.m. 
"L'Ethiopie" by Mme Plovier-Chapelle June 7 at 9 pom. 
"Les Corneille et les Musiciens" by Roland Manuel June 14 at 9 p.m. 


with the assistance of artists from the Paris 
Opéra and Opéra-Comique 


Ballet 


Soirée Chorégraphique presented by Béatrice Mosena, May 27 at 9 p.m. 
former star of the Ballets du Marquis de Cuevas, 
and her pupils. 





Plays 


Gala Thomas Corneille: “*Le Comte d'Essex", June 16 at 9 p.m. 
tragedy in five acts by Thomas Corneille; 
Performing artists: Jacqueline Morane and 
Georges Descriéres of the Comédie-Francaise, 
Jean Hervé, Mme Geneviéve Brunet and Michel 
Herbault. 


Gala Pierre Corneille: "Surena", June 17 at 9 pom. 
tragedy in five acts by Pierre Corneille; 
Performing artists: Mme Thérése Marney, Paul- 
Emile Deiber of the Comédie-Francaise, 
Pierre Vaneck, Jacques Dacqmine and Michel 
Herbault. 


Poetry Recital 





Hommage Public Aux Corneille - Pierre, Antoine, Thomas, June 18 at 5 p.m. 


Under the direction of M. Maurice Escande, Admi- 
nistrateur Général de la Comédie-Francaise; 
With the following artists from the Comédie- 
Francaise: Jean-Claude Brialy, Robert Hossein, 
Michel Auclair, Mme Nicole Courcel... 


BELLAC: sth DRAMA AND MUSIC FESTIVAL - July 5 - 9 


Works of dramatic and lyric art from the XVIIth century to the 
present day will be presented at Bellac's festival this July. One of the 


" 


highlights promises to be the staging of Racine's "Andromaque" by Raymond 
Géréme, known in this country for his interpretation of Narcisse in "Bri- 
tannicus" during the Vieux-Colombier's 1958 tour. Jules Romains will be 
represented by two of his plays, "Monsieur le Trouhadec saisi par la Dé- 
bauche", being given for the first time in the open air, and "Knock", in 
the film version starring Louis Jouvet. 


For further information, write to: "Amis du Festival", Hétel de 
Ville, Bellac (Haute Vienne), 


Program 
L'Orchestre Paul Kuentz in a concert of XVIIIth century music July 5 
"Andromaque" by Jean Racine July 6 


Directed by: Raymond Géréme 
Performing artists: Claude Nollier, 
Raymond Géréme, Geneviéve Page... 


"Monsieur le Trouhadec saisi par la Débauche" July 8 
by Jules Romains 
(to be presented in the presence of the author) 
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Directed by: 


Jean Huberty 


Performing artists: Jean Marchat, Héléne 


Bellanger, Catherine Fonteney... 


Film projection of "Knock" 


of the death of Louis 


» Shown 


Jouvet, 


comments by Jules Romains. 


"Le Barbier de Séville" by Rossini 


Director: Marcel Lévy 


Performing artists: Mady Mesple 


Ristori, MM, Savignol, 
Michel Cadiou, Robert 


Sénéchal 


on 


the 10th anniversary 


with introducto 


Gabrielle 


Charles Clavensky, 


Massard, Michel 


ry 


at 


at 9: 


Orchestra: Orchestre Radio-Symphonique de Limoges, 


directed by Jésus Etcheverry, 





BESANCON: 14th INTERNATIONAL MUSIC FESTIVAL - 


The festival in 
its art collections, is 


national competition for young conductors 


The festival accent is 


ule boasts aS many as 


on 


four 


traditionally held in 


of local 


is located 


history 


and ethnology) 


La Cour d’Honneur du 
Palais Granvelle 

in which the Musée 
Comto1s 
(Besancon's museum 


September 7 - 


France's watchmaking capital, 


the 


taking place 


autumn, 


a city 


with 


1 


~ 


‘ 


an 


new works, and this year the tentative 


first 


performances, 





July 9 
4 


PeMe 


July 9 


0) PeM. 


famous for 


inter- 


concurrently. 


sched- 










Tentative Program 





Works Envisaged 


Chronochromie by Olivier Messiaen - French premiére 

Ile Symphonie by Georges Migot - World premiére 

Concerto pour violon et orchestre by Pierre Villette - World premiére 
Sonate pour violon et piano by Manuel Ponce - French premiére 


Artists Invited 


Conductors: 


Constantin Silvestri (September 7), Jean Martinon (September 9), 
Georges Prétre (September 13), Lorin Maazel (September 15) and 
Paul Klecki (September 17) 


Soloists and Ensembles 


Georgy Cziffra (September 16), Henryk Szeryng (September 8), Gerard 
Souzay (September 12), Quatuor Smetana (September 9 and 10), Andre 
Marchal (September 16), Chorale de Diisseldorf (September 9 and 10), 
Chanteurs Comtois (September 17), Ballets du Thé&tre National de 
1'Opéra de Paris (September 10 and 11) 


Orchestras 





Orchestre Philharmonique de la Radiodiffusion Télévision Francaise 


_~ 


(September 7 and 9) 
Orchestre National de la Radiodiffusion Télévision Francaise 
(September 13, 15 and 17) 


lith INTERNATIONAL COMPETITION FOR YOUNG CONDUCTORS ~ September 7 - 1 


The competition is open to young men and women under the age of 
thirty. The candidates are divided into two categories: those who hold 
a diploma in conducting and those who are without a diploma and have 
never acted as professional conductors of orchestras, There is a prize 
of 1000 NF offered in each section. The President of the Jury is Fugéne 


Bigot. 
Thus far some 400 candidates representing °%2 different countries 

have participated in the competition, which dates from 1951. Last year's 

winners were Paul Jorgensen of Denmark, Michel Brandt of France and 


Witold Dobrzynski of Poland, 


Candidates must pass three tests. The works named for conducting 
during these tests are by Carl-Maria Weber, Brahms, Debussy, Joaquin Tu- 


rina and Johann Strauss. 


For detailed information concerning the competition and the festi- 


val, write to: Festival International de Musique, 54, Grand-Rue, Besancon, 





BORDEAUX: 12th MAY MUSIC FESTIVAL - MAY 5 - 20 
The Grand-Thédtre of Bordeaux, itself a gem in the history of 
theatre architecture, provides a brilliant setting for the operatic, sym 


phonic and dramatic 


representations which highligh 


t the port and universi- 


ty city's "Musical May”. 


No 'ess impressive are themore intimat 


e 


surround- 


ings in which the chamber music 


concerts are held: 


Montesquieu's Chateau 


de La Bréde, several miles outside of the city, and the fortress-like 


Chateau its outskirts, its name made famous for its vineyards, 


The 


d' Yquem 


on 


program of organ and choral music scheduled for May 14 will be heard 


in one of Bordeaux's oldest and most moving religious edifices, 


The diversified life is reflected in the richness of the 


It 


city's 


festival program it offers. is characteristic of Bordeaux's twelve- 


year-old festival that it features all the performing arts and that the 


principal performances are of new works: Henry de Montherlant's most re- 


cently staged play, "Le Cardinal d'Espagne" and "Colombe", an opera being 
presented in world premiére, It is particularly fitting, in the case of the 
latter, that the author, composer and producer are all natives of the region, 
"Le Cardinal" is being produced at the festival in its original Paris 
staging, introduced at the Comédie-Francaise on December 22, 1960, (see 
FRENCH NEWS, No. 12). 

An event, traditionally held in connection with the festival, is 
a major exhibition, organized this year on the theme "Trésors d'Art Po- 
lonais". (See page 78). 

For further information and postal bookings, write to: Bureau de 
location du Festival: Hall Pleyel, 252, faubourg Saint-Honoré, Paris 8e, 
or Grand-Theatre, Bordeaux (Gironde), France, 

Program 
Opera 
COLOMBE May 5-7 
Lyrical comedy in four acts by Jean-Michel Damase WORLD PREMIERE 
Libretto by Jean Anouilh Grand-ThéAatre 
Producer: Roger Lalande 
Settings and costumes: J.-D. Malclés 


Orchestra: Orchestre du Grand-Théa&tre de Bordeaux 


Conductor: Jean-Michel Yamase 




































Exterior view of Bordeaux's Grand-Théa 
at night 
Asove: Interior of the Grand-Théatre 


Symphonic Concerts 





Works by Beethoven, Handel, Mozart, Strauss and Bartok May 10 


ORCHESTRE NATIONAL DE LA RADIODIFFUSION- Grand-Théstre 
TELEVISION FRANCAISE 

Soloist: Irmgard Seefried 

Conductor: Lorin Maazel 


Works by Brahms, Tchaikovsky, Prokofiev May 11 
ORCHESTRE NATIONAL DE LA RADIODIFFUSION- Grand-Théatre 
TELEVISION FRANCAISE 
Soloist: Gyorgy Cziffra 
Conductor: Maurice Le Roux 


Works by Corelli, Chopin, Prokofiev, Silvestri May 14 
ORCHESTRE PHILHARMONIQUE DE BORDEAUX Grand-Théatre 
Soloist: Samson Francois 
Conductor: Constantin Silvestri 


Chamber Music 





Works by Sach, Haydn, Vivaldi, Mozart May 6 
Aimée Van de Wiele (harpsichordist) Chateau de La Bréde 
and the QUINTETTE A VENT FRANCAIS 
(French Wind Quintet) J.-P. RAMPAL 


Works by Couperin, Bach, Messiaen, Cabezon, Litaize May 14 

Gaston Litaize (organist) Basilique St-Seurin 

and the AGRUPACION CORAL DE CAMERA DE 

PAMPLONA (a capella) 
Director: Luis Morondo 
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Works by Handel, Bach, Mozart, Sauguet 
ORCHESTRE PRO ARTE DE MUNICH 
Conductor: Kurt Redel 
AGRUPACION CORAL DE CAMERA DE PAMPLONA 
Director: Luis Morondo 


Works by Bach, Haydn, Gluck, Mozart, Pachelbel 
ORCHESTRE PRO ARTE DE MUNICH 
Conductor: Kurt Redel 


Sonatas of Bach, Beethoven, Brahms, Mendelssohn 


Gaspar and Chieko CASSADO 
Re cit als 
ANDRES SEGOVIA 


ZINO FRANCESCATTI 


Ballets 


LES ETOILES DU THEATRE NATIONAL DE L'OPERA ET 
LE BALLET DE L'OPERA COMIQUE (Stars of the 


national French Opera and the Ballet of the Opera Comique) 


BALLET DU GRAND-THEATRE DE BORDEAUX 


Theatre 


LE CARDINAL D'ESPAGNE 
Play in three acts by Henry de Montherlant 
Producer: Jean Mercure 
Settings and Costumes: J. Le Marquet 
Presented by actors of the COMEDIE-FRANCAISE 





Apia " 
Le Chateau de La Bréde, Montesquieu'’s home, now 
the site of concerts during Bordeaux's "Mai Musical” 


May 15 
Grand-Théatre 


May 16 


Chateau d'Yquem 


May 18 


Chateau de La Bréde 


May 8 
Grand-ThéAatre 


Ma y 9 


Grand-Théatre 


May 12 and 13 
Grand-Théatre 


May 20 
Jardin Public 


7, 18 and 19 
Grand-ThéAatre 


CARCASSONNE: MUSIC AND DRAMA FESTIVAL - June 22 - July 15 





The walled city of Carcassonne has a festival tradition that 
reaches back more than fifty years, Its present festival director, Jean 
Deschamps, is one of the outstanding young "animateurs"” in the French 
theatre. A variety of works are being offered this year, including an 
adaptation of Shakespeare's "Romeo and Juliet". His "Hamlet" was given 
at Carcassonne last summer in a setting that is admirably suited to 


evoke the atmosphere of his plays. 


For reservations and further information, write to: Festival de 


la Cité, Botte Postale 73, Carcassonne (Aude), France, 


Program 


Homage to Saint-Saéns June 22 
"Romeo et Juliette" by Shakespeare June 24 
"Montserrat" by Emmanuel Roblés June 25 
"Arlequin, Serviteur de Deux Mafitres” by Goldoni June 27 
"L'Assemblée des Femmes" adapted from Aristophanes June 29 
Soirée de Ballets July 1 

With stars from the Paris Opera: 

Georges Skibine, Marjorie Talchieff, Claire Motte, 

Attilio Labis and the Corps de Ballet 
"Montserrat" July 4 
"Arlequin, Serviteur de Deux Maitres” July 6 
"Assemblée des Femmes" July 8 
"Romeo et Juliette" July 9 
Guitar Recital July 15 

Ida Presti-Alexandre Lagoya 

FOIX: GABRIEL FAURE FESTIVAL - June 20, 21, 2% and 24 
Gabriel Fauré, who was born in Pamiers, in the department of 
Ariége, is honored each summer at the festival of Foix. Other French 
works figure on the program which features the music ot Faure and his 
contemporaries. 
Program 

Melodies by Fauré, Debussy and Ravel June 20 

Soloist: Irma Kolassi 
Ist Quartet with Piano Feuré June 21 
Quartet with piano Ducasse 
Trio Ravel 

Performing artists: Trio Dacosta, Fueri, Basseux 


The walled city of Carcassonne 





3 Nocturnes Fauré June 23 
Barcarolles Fauré 

2 Impromptus Fauré 

Miroirs Ravel 

Bourrée Fastasque Chabrier 


Soloist: Vlado Perlemuter 


Concert of religious music at Pamiers June 24 
"Chant Funéraire" for organ Fauré 
"Mors et Vita Oratorio" (fragments) Gounod 
"Tu es pétrus" for soprano and organ Fauré 
"0 Salutaris" for soprano and orchestra Fauré 
"Offrande" for orchestra Aubert 
"Requiem" Fauré 


With the symphonic orchestra of the 
RADIO TELEVISION FRANCAISE of TOULOUSE 
directed by Jean Clergue 
Marcel Dardigna, organist 
Chorale Jeanne d'Albret 
Soloists: Yvon Le Marc'hadour 

Mme Madalen Le Marc'hadour 


63. 





CARCASSONNE: MUSIC AND DRAMA FESTIVAL - June 22 - July 15 





The walled city of Carcassonne has a festival tradition that 
reaches back more than fifty years, Its present festival director, Jean 
Deschamps, is one of the outstanding young "“animateurs" in the French 
theatre. A variety of works are being offered this year, including an 
adaptation of Shakespeare's "Romeo and Juliet", His "Hamlet" was given 
at Carcassonne last summer in a setting that is admirably suited to 


evoke the atmosphere of his plays. 


For reservations and further information, write to: Festival de 


la Cité, Botte Postale 73, Carcassonne (Aude), France, 


Program 
Homage to Saint-Saéns June 22 
"Romeo et Juliette” by Shakespeare June 24 
"Montserrat" by Emmanuel Roblés June 25 
"Arlequin, Serviteur de Deux Maftres" by gGoldoni June 27 
"L'Assemblée des Femmes" adapted from Aristophanes June 29 
Soirée de Ballets July 1 
With stars from the Paris Opera: 
Georges Skibine, Marjorie Talchieff, Claire Motte, 
Attilio Labis and the Corps de Ballet 
"Montserrat" July 4 
"Arlequin, Serviteur de Deux Maitres” July 6 
"Assemblée des Femmes” July 8 
"Romeo et Juliette" July 9 
Guitar Recital July 15 
Ida Presti-Alexandre Lagoya 
FOIX: GABRIEL FAURE FESTIVAL - June 20, 21, 22 and 24 
Gabriel Fauré, who was born in Pamiers, in the department of 
Ariége, is honored each summer at the festival of Foix. Other French 
works figure on the program which features the music ot Faure and his 
contemporaries, 
Program 
Melodies by Fauré, Debussy and Ravel June 20 
Soloist: Irma Kolassi 
Ist Quartet with Piano Feuré June 21 
Quartet with piano Ducasse 
Trio Rave] 
Performing artists: Trio Dacosta, Fueri, Basseux 
") 


~* 











3 Nocturnes Fauré 
Barcarolles Fauré 
2 Impromptus Fauré 
Miroirs Ravel 


Bourrée Fastasque Chabrier 
Soloist: Vlado Perlemuter 


Concert of religious music at Pamiers 


"Chant Funéraire" for organ Fauré 
"Mors et Vita Oratorio" (fragments) Gounod 
"Tu es pétrus" for soprano and organ Fauré 
"0 Salutaris" for soprano and orchestra Fauré 
"Offrande" for orchestra Aubert 
"Requiem" Fauré 


With the symphonic orchestra of the 
RADIO TELEVISION FRANCAISE of TOULOUSE 
directed by Jean Clergue 
Marcel Dardigna, organist 
Chorale Jeanne d'Albret 
Soloists: Yvon Le Marc'hadour 

Mme Madalen Le Marc'hadour 


June 


June 


The walled city of Carcassonne 


_ 


24 
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LYON: 16th FESTIVAL OF MUSIC AND DRAMA - June 19 - July 3 


The organizers of the Lyon festival have announced that special 
attention will be given this year and in the future to the staging of 
great Greek tragedies in the Roman amphitheatre of Fourviére, annual 
festival site, This summer's featured play (to be performed on June 19, 
21 and 22) is Sophocles' "Philoctéte", entirely re-adapted for the French 
stage by Victor-Henri Debidour, Jean Pouilloux and Georges Roux, profes- 
sors at the Faculty of Letters, Charles Gantillon is directing the play, 
with scenery and costumes designed by Francois Ganeau. Jacques Dacqmine, 
Jean Davy, Michel Herbault and Léo Lilial are in the cast. It is likely 


that this production will be played in Athens later in the season, 


Another major event scheduled for June 29, July 1 and 3 is the re- 
vival of Rameau's "Castor et Pollux" in a new orchestration by Madame Violier,. 
Louis Erlo is staging the opera, and Erte is in charge of the scenery and 
costumes, Suzanne Sarroca, Jacqueline Brumaire, Jacqueline Silvy, Michel 


Sénéchal, Michel Roux and Xavier Depraz have been named as soloists, 


Scarlacti's "Lahbirinto sentimentale", a chamber opera, will be 
heard for the first time in the HéSdtel de Ville during the festival. The 
manuscript, which belongs to the collections of the Lyon Library, has been 


adapted by the Director of the Lyon Conservatory. 


Other concerts will include Gyorgy Cziffra's solo appearance with 
the Lyon Philharmonic Orchestra under the direction of Jean Périsson, Con- 
currently with the festival, the Musée des Beaux-Arts plans a retrospective 
of the works of Cappiello, painter, decorator, caricaturist and poster de- 


Signer of the years 1910-19230, 


NICE: LyRIC AND CHORFOGRAPHIC FESTIVAL - July 8 - August 12 


Lyric and choreographic presentations are scheduled for evening per- 
formances in July and August at the Roman arena of Cimiez, located a few 
miles outside of Nice, \ detailed program was not available at the time of 


this bulletin's printing. 
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3 Nocturnes Fauré 
Barcarolles Fauré 
2 Impromptus Fauré 
Miroirs Ravel 


Bourrée Fastasque Chabrier 
Soloist: Vlado Perlemuter 


Concert of religious music at Pamiers 


"Chant Funéraire" for organ Fauré 
"Mors et Vita Oratorio" (fragments) Gounod 
"Tu es pétrus" for soprano and organ Fauré 
"0 Salutaris" for soprano and orchestra Fauré 
"Offrande" for orchestra Aubert 
"Requiem" Fauré 


With the symphonic orchestra of the 
RADIO TELEVISION FRANCAISE of TOULOUSE 
directed by Jean Clergue 
Marcel Dardigna, organist 
Chorale Jeanne d'Albret 
Soloists: Yvon Le Marc'hadour 

Mme Madalen Le Marc'hadour 


The walled city of Carcassonne 


June 23 


June 24 
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LYON: 16th FESTIVAL OF MUSIC AND DRAMA - June 19 - July 3 


The organizers of the Lyon festival have announced that special 
attention will be given this year and in the future to the staging of 
great Greek tragedies in the Roman amphitheatre of Fourviére, annual 
festival site. This summer's featured play (to be performed on June 19, 
21 and 22) is Sophocles' "Philoctéte", entirely re-adapted for the French 
Stage by Victor-Henri Debidour, Jean Pouilloux and Georges Roux, profes- 
sors at the Faculty of Letters. Charles Gantillon is directing the play, 
with scenery and costumes designed by Francois Ganeau, Jacques Dacqmine, 
Jean Davy, Michel Herbault and Léo Lilial are in the cast. It is likely 


that this production will be played in Athens later in the season, 


Another major event scheduled for June 29, July 1 and 3 is the re- 
vival of Rameau's "Castor et Pollux" in a new orchestration by Madame Violier. 
Louis Erlo is staging the opera, and Erte is in charge of the scenery and 
costumes, Suzanne Sarroca, Jacqueline Brumaire, Jacqueline Silvy, Michel 


Sénéchal, Michel Roux and Xavier Depraz have been named as soloists. 


Scarlatti's "Labirinto sentimentale", a chamber opera, will be 
heard for the first time in the H6tel de Ville during the festival. The 
manuscript, which belongs to the collections of the Lyon Library, has been 


adapted by the Director of the Lyon Conservatory. 


Other concerts will include Gyorgy Cziffra's solo appearance with 
the Lyon Philharmonic Orchestra under the direction of Jean Périsson, Con- 
currently with the festival, the Musée des Beaux-Arts plans a retrospective 
of the works of Cappiello, painter, decorator, caricaturist and poster de- 


Signer of the years 1910-1920, 


NICE: LYRIC AND CHOREOGRAPHIC FESTIVAL - July 8 - August 12 


Lyric and choreographic presentations are scheduled for evening per- 
formances in July and August at the Roman arena of Cimiez, located a few 
miles outside of Nice. <A detailed program was not available at the time of 


this bulletin's printing. 














The Roman amphitheatre at Orange 


ORANGE: LA CHOREGIE 1961 - July 29, 30 and 31 


One of the prides of southern France is the great Roman amphi- 
theatre at Orange, with its niched statue of Augustus presiding over the 
theatre, the adjacent Roman gymnasium and the Arc de Triomphe of Tiberius 
in another part of the town. In the amphitheatre, one of France's old- 
est festivals, combining the dramatic, lyric and choreographic arts, 
takes place annually. This year, the performing artists come from the 
Comédie-Francaise and the Paris Opéra. The actors of the Comédie-Fran- 
caise are opening the festival with their new production of Racine's 
"Britannicus" (see FRENCH NEWS, No. 12). The second offering is "Carmen", 
a much hailed revival on the Opéra's repertory. Jane Rhodes, who appears 
in the title role, has been highly praised, both in Paris and in New York, 
where she was a guest performer at the Metropolitan Opera in November, 
1960. The third, choreographic "soirée" is another official representa- 


tion of the Paris Opera and promises to be equally brilliant. 


Program 


BRITANNICUS by Racine July 29 
An official representation of the Comédie-Francaise, 
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CARMEN by Bizet July 30 
Performing artists from the Paris Opéra: 
Mlles Jane Rhodes, Guiot, Spanellys, Broudeur and 
MM Albert Lance, Bacquier, Mars, Rialland, Romagnoni, 
Germaine... 
With the chorus of the Opéra and orchestra under the 
direction of Louis Fourestier. 


LE LAC DES CYGNES July 31 
With stars of the Corps de Ballet and with the Orchestra 
of the Opéra. 


PRADES: PABLO CASALS FESTIVAL - July 6 = 23 


The name of the Prades Festival is closely linked with that of the 
master cellist Pablo Casals under whose instigation it was begun. This 
year the event celebrates Casals’ eighty-fifth birthday, and Casals will 
be playing upon several occasions, Other performing artists of interna- 
tional repute are joining him for the July concerts in Prades, a valley 


town situated in a region rich in vestiges of Roman art, 


Program 


Performing artists: 
YEHUDI MENUHIN, ERNST and LORY WALLFISCH, July 6 
HEPHZIBAH MENUHIN 


YEHUDI and HEPHZIBAH MENUHIN, PABLO CASALS; July 7 
ERNST WALLFISCH 

YEHUDI and HEPHZIBAH MENUHIN, PABLO CASALS, July 8 
ERNST WALLFISCH 

MIECZYSLAW HORSZOWSKI, ERNST and LORY WALLFISCH July 9 
FESTIVAL STRINGS LUCERNE, July 11 
RUDOLF BAUMGARTNER 

PABLO CASALS, MIECZYSLAW HORSZOWSKI, BERNARD GOLDBERG, July 12 
FESTIVAL STRINGS LUCERNE 

DAVID OISTRAKH, JULIUS KATCHEN, PABLO CASALS July 15 
DAVID OISTRAKH, JULIUS KATCHEN, PABLO CASALS July 16 
WILHELM KEMPFF, PABLO CASALS, SANDOR VEGH July 18 
WILHELM KEMPFF, PABLO CASALS July 19 
KARL ENGEL, SANDOR VEGH, PAUL SZABO, July 22 


QUATUOR VEGH 


VICTORIA DE LOS ANGELES, KARL ENGEL, July 23 
QUATUOR VEGH, PABLO CASALS 
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STRASBOURG: 23rd INTERNATIONAL FESTIVAL - June 14 = 25 














Strasbourg is the home of the oldest annual French music festival. 


This year it is organizing its festival on the theme of German music, 
with special emphasis on modern works. Opening the 1961 season is the 
French premiére of Richard Strauss' "Capriccio", which is being perform- 
ed in France for the first time in the original version, A world pre- 
miére of a modern German work, P. Hasquenoph's concerto, is scheduled 

on the same program with the first audition of Maurice Jarre's violin 
concerto. Still another featured event is the recording before an au- 
dience of an opera-bouffe by Bizet, "Docteur Miracle". This experiment 


is to be staged in the new broadcasting concert hall. 


In conjunction with the festival, the Chateau des Rohan, which 
houses Strasbourg's museums of archeology, fine arts and decorative arts, 
is opening several new rooms of modern and old paintings, the "Petit Ap- 
partement des cardinaux" and an exhibition entitled "Ivan Goll et ses 
illustrateurs",. The Gothic cathedral, itself one of the architectural 
glories of Strasbourg, can be admired during the course of a number of 


programs of religious music enumerated below on the regular schedule, 


For further information, write to: L'Administration de Concerts, 


S. Wolf, 24, rue de la Mésange, Strasbourg (Bas-Rhin), France, 











Tentative Program 





Special Concerts 





Suite No. 1 en Ut Majeur by Bach June 17 at 4 p.m. 
Divertimento K. 205 by Mozart THEATRE DE LA COMEDIE 


Oiseaux Exotiques by Olivier Messiaen 
Symphonie No. 2 by Arthur Honegger 
Conductor: Marius Briancon 
Soloist: Geneviéve Joy 
Orchestra: Orchestre de Chambre de Radio Strasbourg 


The recording of DOCTEUR MIRACLE by Bizet June 24 at 4 p.m. 
Conductor: Charles Bruck GRAND AUDITORIUM DE LA 
Performing artists: Liliane Berton MAISON DE LA RADIO 


Lina Dachary 
Michel Hamel 
Michel Roux 
Orchestra: Orchestre Radio-Symphonique de Strasbourg 


Re] igious Services 





Grand'messe gregorienne June 18 at 9:30 a.m. 
By La Schola des séminaristes LA CATHEDRALE 
Directed by l1'Abbé Kirchhoffer 


Messe du Couronnement by Mozart June 18 at 11 a.m. 
Chorale de la Cathédrale and Orchestre de LA CATHEDRALE 
Radio-Strasbourg 
Directed by ‘igr A. Hoch 


Grand'messe grégorienne June 25 at 9:30 a.m, 
By La Schola des seéeminaristes LA CATHEDRALE 
Directed by l1'Abbe Kirchhoffer 


Messe avec chants liturgiques June 25 at 11 a.m. 
By La Chorale de la Cathédrale LA CATHEDRALE 
Directed by Mgr A. Hoch 


Culte avec Cantate "Die Elenden sollen essen" July 18 at 9:30 a.m. 
by Bach L'EGLISE REFORMEE 
By Les Choeurs de l1'FEglise Réformée 
Directed by Charles Muller 


Culte avec Cantate. Magnificat by Bach June 25 at 10 a.m. 

By Les Choeurs de St-Guillaume and L'EGLISE SAINT-GUILLAUME 
1'Orchestre Municipal 
Directed by Fritz Miinch 


Regular Festival Program“ 





"Capriccio" by Richard Strauss June 14 and 15 
French premiére of the original version THEATRE MUNICIPAL 


Musical Director: Ferdinand Leitner 
Stage Director: Ernst Poettgen 


x 
THESE PERFORMANCES BEGIN AT 8:30 P.M. 
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‘nery and Costumes: Alfred Siercke 


Choreographer: Nica Nilanowa 
THE STUTTGART OPERA 
Performing Artists: Hocker 


Alexander 


Greta Hartung, Hans Gunther 


Joseph Traxel, Raymond Wolansky, Carlos 


Excerpts from the Stabat Mater by Rossini 


Mozart 
Mor A. 
Chorale 


Requiem by 
Hoch 
de la 


L'Orchestre 


Di rector: 


Chorus: La Cathedrale 


Orchestra: Radio-Symphonique de Strasbourg 


Soloists: Ros! Schwaiger, Margrit Conrad, Charles Jaugq 


Georg Littasy 


2 Nocturnes (Nuages et Fétes) by Del 


~ 


uss y 


Gloria bv Poulene 


Symphonie Fantastique by Berlioz 


Georges Prétre 


Conductor: 


Soloist: Rosanna Carteri 


Chorus: Les Choeurs du Thea&tre Municipal 
Orchestra: Orchestre National de la Radiodiffusion- 
Télévision Francaise and the Ensemble "Madrigal" 


uier, 
PALAIS 





June 





CATHEDRALE 


June 


DES 


FT 


17 
TES 








Mort et Transfiguration by Richard Strauss June 18 
Concerto pour violon by Mendelssohn PALAIS DES FETES 
Concerto pour orchestre by Bela Bartok 
Conductor: Lorin Maazel] 
Soloist: Zino Francescatti 
Orchestra: Orchestre National de la Radiodiffusion-~ 
Télévision Francaise 


Famous operatic arias by Verdi, Puccini, Mascagni... June 19 
Conductor: Frédéric Adam PALAIS DES FETES 
Soloist: Rosanna Carteri 
Orchestra: Orchestre Municipal 


Nachtstticke und arien by Hans Werner Henze June 20 
Concerto pour violon et orchestre by Maurice Jarre PALAIS DES FETES 
World premiére 
Concerto pour orchestre by P. Hasquenoph 
World premiére 
Conductor: Charles Bruck 








Soloists: Gloria Davy and Devy Erlih 
Orchestra: Radio-Symphonique de Strasbourg 


Concerto No. 3 by Bela Bartok June 21 
Concerto by Samson Francois PALAIS DES FETES 
Concerto pour la main gauche by Ravel 

Conductor: Louis Martin 

Soloist: Samson Francois 

Orchestra: L'Orchestre Municipal de Strasbourg 


Works by Palestrina, Morales, R. de Lassus, Perosi and June 22 
Bartolucci CATHEDRALE 
Chorus: Choeurs de la Chapelle Sixtine de Rome under 

the direction of Monseigneur Domenico Bartolucci 


Works by Monteverdi, Couperin, Telemann, Schiitz, Purcell June 23 
L'ENSEMBLE BAROQUE DE LAUSANNE THEATRE DE LA COMEDIE 
Christiane Jaccottet (clavichord) 

Marcal Cervera (bass viol) 
Eric Tappy (tenor) 
Hugues Cuenod (tenor) 


Beethoven's Ouverture de Coriolan June 24 
Beethoven's Sixth Symphony PALAIS DES FETES 
Beethoven's Fifth Symphony 

Conductor: Herbert von Karajan 

Orchestra: Orchestre Philharmonique de Berlin 


Work by von Einem June 25 
Wagner's La Mort d' Isolde PALAIS DES FETES 
Brahm's Second Symphony 

Conductor: Herbert von Karajan 

Orchestra: Orchestre Philharmonique de Berlin 
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TOULOUSE: 8th INTERNATIONAL VOICE COMPETITION - October 5 - 10 








The city of Toulouse sponsors a competition for young singers at 
its Capitole Theatre. The Jury is international in character, and the 
favor of its decision is the signal for a bright artistic career. On 
the jury this fall will be the Director of the French National Lyric The- 
atres, M. Emmanuel Bondeville, the Artistic Director of the Festival of 
Aix-en-Provence, M. Gabriel Dussurget, the Director of the Paris Opéra- 
Comique, M. Marcel Lamy, the first permanent chief of the Belgian Broad- 
casting and Television, M. Edgar Doneux, and the Director of the Theatre 


Villa Olmo at Como, M. Giulio Paternieri. 


Candidates must be between 18 and 29 years of age. They will be 
asked to sing each piece in the language in which it was originally written. 
It is required that each contestant be able to sing in at least two lan- 
guages. The candidate must state on the application form the works he has 
chosen for his program, to be divided into a series of three eliminatory 
tests: Group I: two pieces of oratorio or cantata character; Group II: two 
art-songs or lieder; Group III: three arias from opera, comic~-opera or 
opera-buffa. At the final audition the contestant must sing an art-song 
or lied and an aria from an opera, comic-opera or opera-buffa, different 


from those chosen for the first eliminatory tests. 


Last year's winners came from Hungary, Italy, Japan, Poland, Yugo- 
Slavia and France. The grand prize both in the men and women's divisions 
is a Sévres vase offered by the Minister in Charge of Cultural Affairs, 
and 5,000 NF. The winner is subsequently engaged for a series of concerts 
with the "“Jeunesses Musicales de France". The second prize, both men and 


women's, is in the form of a cup offered by the City of Paris, and 2,000 NF, 


For detailed information concerning the competition, write to the 


"Concours International de Chant", Donjon du Capitole, Toulouse (Haute-Garonne) , 
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Chateau de Versaille 


LOIRE VALLEY: CHATEAUX 





AMBOISE (Indre-et-Oise) - "Au berceau de la Renaissance" - March 23 - 
October 1, The sojourns of Louis IX, Charles VIII, Louis XII 
and Francois Ier are evoked in the spectacle which is accom- 
panied by XVth and XVIth century music, Text: Jean Martin- 

Demézil and Pierre Charles, 

ANGERS (Maine-et-Loire) - "Le Grand Cortége de 1'Anjou"™ - May 6 - Sep- 
tember 24, This chateau houses the Tapestries of the Apo- 
calypse, the first tapestries woven in France. Text: 

Gaston Bonheur, Music: G. Delerue, 

AZAY-LE-RIDEAU (Indre-et-Loire) - "Image de Touraine, symbole de la France" 
March 28 - October 8, Text: Daniel Chenet. Music: Rene 
Clo@rec, 

BEAUGENCY (Loiret) - "Cité des sires de Beaugency" - June 4 - September 30, 
This chateau now houses a regional museum, The spectacle includes 
an echo of the famous Beaugency carillon. 








BLOIS (Loir-et-Cher) - "Au chAteau des Rois" - March 24 - November 1, 
The spectacle evokes the sojournsof the kings of the Renaissance, 


Text: Paul Robert-Houdin,. Music: Georges Van Parys. 


BRISSAC (Maine-et-Loire) - "Le Livre d'heures de Brissac" - May 6 - Sep- 
tember 24. The spectacle relates the lives of the family of 
Charles de Cossé who lived there, Text: Jacques Levron. Music 


by Bach, Scarlatti, Berlioz. Handel; adapted by Pierre Arnaud, 


CHAMBORD (Loir-et-Cher) - "Les trés riches heures de Chambord" - March 24 - 
November 1, The spectacle centers on the sojourns of Francois Ier, 
Henri II, Francois II, Charles IX, Louis XIII and Louis XIV. 
Text: Paul Robert-Houdin, J. Martin-emézil and Yves Jamiaque, 
Music: Maurice Jarre, 





CHENONCEAUX (Indre-et-Loire) - "Au temps des Dames de Chenonceaux" and 
"Triomphe de Chenonceaux" - March 23 - October 8. Text: Martin 


Demézil. Music: André Clo@rec. 


CLISSON (Loire-Atlantique) - "La vie passionnante du Connétable de Clis- 
son" - May 1 - September 30, Text: Jacques Couturier, accompanied 


by old music. 


LOCHES ( Indre-et-Loire) - "Plainte pour un prisonnier inconnu" - April 1 - 
September 17. The first part of the spectacle is heard in the 
prison cells, while the second takes place on the terrace. Text: 
Jean-Francois No@l. Music: Jean-‘Vilfred Garett. 


LE LUDE (Sarthe) - "Les fastueuses soirées au bord du Loir"™ = June 3 - 
September 10, Presented by a cast of 200, the spectacle re- 
enacts Henri IV's entrance in 1598, Madame de Sévigné's visit, 
etc. Text: Missoffe, 

MEILLANT (Cher) - "Le Prince des ombres" - July 2 - August 27. The spec- 

tacle relates the lives of the family of Amboise,. Text: Maurice 

Jacquemont, 


TOURS (Indre-et-Loire) - March 26 - October 1. The gardens of the Arch- 
bishop's palace will be illuminated and old French airs played. 


VILLANDRY (Indre-et-Loire) - "Le Jardin enchanté" - April 16 = October 2, 
Spectacle in the beautiful XVIth century garden, composed of three 
terraces. 














The following chateaux do not present spectacles but will be illuminated 
during the summer months: 


AINAY-LE_VIEIL (Cher) - Once belonged to the family of Colbert. 


ay 


BOURGES (Cher) - Palais de Jacques Coeur - June 24 - July 2. ‘Yeekends: 
July 8 - September 3, 


CHATEAUBRIANT (Loire-Atlantique) - June 3 - October 1, 
CHATEAUNEUF-SUR-CHER (Cher) - Weekends: July 1 - September 3. 
CHAUMONT (Loir-et-Cher) - April 2 - October. 


CHEVERNY (Loir-et-Cher) - April 2 - October. Still contains its 17th 
century furniture and decor, 


CHINON (Indre-et-Loire) - In 1428 Joan of Are met Charles VII here, 
CULAN (Cher) ~- Weekends: July 1 - September 3, 


LA FERTE-SAINT-AUBIN (Loiret) - Weekends: July 2 - end of October. 


GIEN (Loiret) - Chateau houses the Musée international de la chasse 
et de la fauconnerie. Weekends: May 22 - July 1; daily July 1 - 
September 30, 


MONCONTOUR (Indre-et-Loire) - Once belonged to Balzac. 


MONTGEOFFROY (Maine-et-Loire) - Still has its original Louis XVI styl~- 
furniture. July - September... 


NANTES (Loire-Atlantique) - Chateau of the Ducs de Bretagne. May - October. 

SAUMUR (Maine-et-Loire) - The Musée d'Arts Décoratifs (ceramics and religious 
art) and the Musée du Cheval are located in the chateau. July 10 - 
end of September, 


SULLY-SUR-LOIRE (Loiret) - July 1 - September 30, 


VALENCAY (Indre) - May 1 - October 1, 
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Though the Spectacles of the Valley of the Loire are the best known, there 


are many others which are equally interesting. 


AVIGNON (Vaucluse) - August 1 - September 30, rhe lives of the Popes of 
Avignon are the subject of the spectacles here, Text: Jacques 
Charpier. Music: Maurice Jarre, 


BAVAY (Nord) - May 15 - September 15. (Sundays and holidays). The spec- 
tacle "Bavay aux temps romains" revives the past of the ancient 
gallo-roman city. Texte: d« Carcopino, member of the Académie Fran- 
caise, J. Mossay, President of the Société Archéologique d'Avesnes, 


and Canon Biélevet, director of the excavations, 


COMPIEGNE (Seine-et-Oise) - May 13 - September 30, "Les Impromptus de 
Compiégne", Text: Paul Robert-Houdin and André Castelot,. Music: 


Georges Van Parys. 


FALAISE (Calvados) - May 20 - September 3, The spectacle "L'Epopée de 


Guillaume-le-Conquérant" 


is composed of episodes from the legendary 
past of the medieval castle, Text: Paul Robert-Houdin and Yves 


Jamiaque. Music: Yves Darriet, 


GROSBOIS (Seine-et-Oise) - June - end of September. The spectacle "Les 
Personnages historiques de Grosbois" treats the chateau's history 
from the XVIth to the XIXth century. Text: Daniel Chenet. Music 


by Beethoven, Brahms and Liszt. 


Spectators attending a Blois spectacle 
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LA ROCHE - COURBON (Charente-Maritime) - June 15 - September 15. "Les 
Grandes heures de la Roche-Courbon" is basedon events ranging from 
prehistoric times to the present, Text: contemporary authors. 
Music by Vivaldi, Mozart and Beethoven. 


LISIEUX (Calvados) - July 1 - September 15. “Les Messages de Sainte 
Thérése A notre temps". Text: André de Peretti de la Rocca, 
Music: Georges Delerue, 


LOURDES (Hautes-Pyrénées) - April 2 - October 8. "Lourdes et sa lé- 
gende dorée". Text: Raymond Ritter and Paul-Robert Houdin. 
Music: Maurice Thiriet with the Orchestre des Concerts Colonne, 


LUNEVILLE (Meurthe-et-Moselle) - June 15 - September 30. The spectacle 
"Les Grands Chevaux de Lorraine” will be presented in the cha- 
teau of the Ducs de Lorraine. Text: Jean-Francois No#l. Music: 
Jean-Wilfred Garett. 


MAILLEZAIS (Vendée) - June 15 - September 30, The spectacle "Maillezais, 
monastére de réve" takes place in the ruins of the Benedictine 
abbey and covers eight centuries of history there, 


NANCY (Meurthe-et-Moselle) - June 30 - September 30. "Présentation noc- 
turne des salons de 1'H6tel de Ville et de la Place Stanislas.” 
Text: Albert France-Lanord, Conservateur du Musée Lorrain. 
Music: Marcel Dautremer,. 


ROC-AMADOUR (Lot) - April 1 - October 10. For the first time, a spectacle 
"Le Livre d'or de Roc-Amadour" will take place on the terrace of 
the Musée Roland-le-Preux, revivi.g the great manifestations of 
the cult of the Vierge Noire. 


SENLIS (Oise) - Weekends in May. The spectacle "Les Chasses Royales de Senlis" 
draws from the history of Senlis. Text: Jean de Broglie. 











ART IN FRANCE 















SUMMER AND FALL EXHIBITIONS IN PARIS 






MUSEE DU Although no special exhibitions have been announced, to this 















LOUVRE date, at the Musée du Louvre, the vast reserves of the mu- 





seum made available to the public last year (see FRENCH NEWS 

















No. 10) are still on view. Announcement has been made of 














the opening on June 1, 1961, of the Galerie Mollien as a 








place for special exhibitions, This gallery, whose walls 








were once lined with copies of antique statues, has been re- 




















designed for exhibitions, thus filling the gap left by the 











closing of the Orangerie and the Musée du Luxembourg. 








MUSEE From the end of June un- 















D' ART til the end of September, 
MODERNE a MAILLOL RETROSPECTIVE 


















will be held at the Mu- 





sée National d'tArt Mo- 








derne to commemorate the 


100th 













anniversary of the 





great sculptor's birth 






(1861-1941). Further 





details will 





be 








given in 


the next issue, 












The Museum has also an- 





nounced two exhibitions 










for the fall (October 








and November): L'tART 


PLASTIQUE ROUMAIN A PARIS 






















and DESSINS BELGES DE 





JAMES ENSOR A NOS JOURS, 











MAILLOL in his studio 


GRENOBLE Several new exhibitions are announced at the Musée de Pein- 
ture et Sculpture of Grenoble: from May 4 to June 12, 
LA PEINTURE NEERLANDAISE AU DEBUT DU SIECLE, an exhibition 
organized for the Franco-Netherlands Cultural Week, will 
present works by Mondrian, Van der Velde, ete. From the 
middle of June until the beginning of September, the first 
large retrospective exhibition of HENRI CLOSON will make 
known the work of this artist who was born in Liége and 
moved to France around 1920, The exhibition will include 
figurative and non-figurative paintings and drawings, 


dating from 1905-1960, sculpture, and abstract tapestries, 


LE HAVRE A new museum, the Nouveau Musée des Beaux Arts, will be in- 


augurated on June 17, 1961, by M. André Malraux, (see p. 82). 


MARSEILLE From May 20 to July 31, the Musée Cantini will present an ex- 


hibition devoted to the work of EDOUARD MANET, the first to 


be held since 1982, The exhibition will include ten paint- 


Edouard MANET: Portrait of Stéphane Mallarmé 
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ings from the Musée du Louvre, the complete collection of 









Mme Rouart, works from other public and private collections 






in France, Holland, Germany and Great Britain - and one draw- 






ing, Intérieur de Café, from the Meta and Paul J. Sachs Col- 









lection of the Fogg Art Museum in Cambridge, Mass. The ex- 





hibition is under the patronage of M. André Malraux, Minister 






of Cultural Affairs, and M. Couve de Murville, Minister of 







Foreign Affairs. 






NANTES An exhibition entitled ANNE DE BRETAGNE ET L'ART DE SON TEMPS 








opened at the Musée Dobrée on April 22 and will be on view 








until June 22, 1961. 


From May 5 to August 29, another exhibition, TRESORS D'ART SA- 









CRE DU PAYS NANTAIS, will be presented, 









PLESSIS- 


LES-TOURS months to commemorate the 500th anniversary of the sovereign's 





An exhibition on LOUIS XI has been planned for the summer 






coronation. This place in the community of La Riche, two miles 





south of Tours, was acquired by Louis XI in 1463. He construct- 






ed a fortified chateau there and spent his last years in it. 






Most of the chateau was destroyed during the Revolution but the 





king's bedroom, an angle tower and the dungeon of Cardinal La 






Balue remain, 







the Musée des Beaux-Arts 









During the months of April and May, 
in Rouen presented a major exhibition entitled POUSSIN ET SON 






TEMPS. The collection of nearly two hundred works showed many 





little-known paintings of the 17th century and related them to 






the work of Poussin. The catalogue includes prefaces by Sir 


Anthony Blunt and M.J. Thuillier. 







Also commemorating the anniversary of Louis XI, at the Univer- 





sité de Poitiers in Tours, the 5e Stage International d'Eté 






of the Centre d'Etudes Supérieures de la Renaissance will be 
held from July 3 to July 22 on LE SIECLE DE LOUIS XI. Many 
artists, scholars and humanists, including MM Raymond Le- 








beque, membre de l'Institut, Enrico Castelli, Directeur du 








Centre International de 1'Humanisme in Rome, Paul Ourliac, 





TOULOUSE 


Directeur de l'Institut des Sciences Politiques de Toulouse, 
Charles Sterling, Conservateur des Peintures at the Musée du 
Louvre, and Jean Porcher, Conservateur du Département des 
Manuscrits of the Biblioth@éque Nationale, will participate in 
this workshop, directed by M. Pierre Mesnard, For further in- 
formation, write: Madame la Secrétaire, C.E.S.R., 59, rue Né- 


ricault-Destouches, Tours (Indre-et-Loire). 


From July until September, the Musée des Beaux-Arts will pre- 
sent an exhibition, LA CHARITE DE SAINT MARTIN DANS L'ART 
POPULAIRE, planned on the occasion of the 100th anniversary 
of the discovery of his tomb in Tours, This exhibition will 
he the most important of a series of recent exhibitions held 
under the auspices of the Comité National Saint Martin (other 
exhibitions were held in Hadenc-en-Brac, 1955, in Beauvais, 


1959, and in Paris, 1960, (See page 86). 


Several exhibitions are planned at the Musée Paul Dupuy: 


from May 14 to June 12 an exhibition of pencil and pen draw- 
ings of the monuments of Rieux, Toulouse, and Albi by Dauzats, 
Fragonard and Villeneuve, entitled LE HAUT-LANGUEDOC ET LES 
DESSINATEURS ROMANTIQUES, will be held. From June 18 to 
September 11, LES PRIMITIFS LANGUEDOCIENS, an exhibition of 
painted panels dating from the end of the 18th to the be- 
ginning of the 16th century, will present works from the 
studios of the old province of Languedoc which have been 


preserved in the churches and museums of the region, 


LE DESSIN CONTEMPORAIN EN CATALOGNE, an exhibition organized 
by the Centre Culturel Cervantés, will present masterpieces 
from the museums of Barcelona and a retrospective of the 

work of Jose Clara, This exhibition will be held from October 


~1 to November 27, 1961. 
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LE NOUVEAU MUSEE DES BEAUX-ARTS in LE HAVRE which will be 
inaugurated on June 17, 109061, by André Malraux, is the 
most modern museum in Europe. This glass structure by 
the sea will house, notably, 300 paintings by E. BOUDIN. 
Before the entrance portal stands a pigantic sculpture 
‘57 feet long and 21 feet high) by Henri-Georges ADAM. 


i 











HIGHLIGHTS OF THE 1961 SPRING SEASON IN PARIS 


The following exhibitions are some of the important ones which 


are no longer on view but deserve mention, 


MUSEE PEINTRES POLONAIS MODERNES - From February 27 to March 27, 
D'ART 1961, twelve contemporary Polish painters, chosen by Pro- 
MODERNE fessor Stanislaw Lorentz, Director of the Musée National 


de Varsovie, exhibited their works. The works ranged from 
the figurative to the abstract style. Quite young artists 


were represented, 


LES ENRICHISSEMENTS 1960 DES MUSEES - During March and 
April, the Musée d'Art Moderne presented for the first 
time the works acquired in 1960 by the Réunion des Musées 


nationaux et la Direction des Arts et Lettres. The acqui- 





sitions - several hundred paintings, drawings and sculptures 
are destined to fill gaps in the existing collections. The 
COLLECTION OF M, ET MME FREDERIC LUNG of Algiers, destined 
for the Musée du Louvre, includes a Gauguin of 1892, Arearea, 
an excellent Monet of 1872, Bord de Seine, and well-chosen 
minor works by Renoir, Redon, Bonnard, Matisse, Marquet, 

as well as an important ensemble of watercolors by Dufresne 
and de Segonzac, Other gifts include drawings by Marquet, 
Metzinger, Duchamp-Villon, Pignon, Hartung and Manessier, 
The purchases in 1960 were almost exclusively of abstract 


works. 


MUSEE RODIN HENRY MOORE RETROSPECTIVE - From March 17 to April 30, 
fifty pieces of sculpture, nearly all in bronze, and fifty 
drawings dating from 1927 to 1960 were on view in the gar- 
dens and chapel of the Musée Rodin. Most of these works 
were of the female figure and the mother and child group; 
they showed at the same time a sense of power and of rhythm 


and space, 
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RICHESSES DE LA FRANCE - The theme of the riches of France's 
ports, cities and countryside was chosen by "Les Peintres 
témoins de leur temps" for their tenth and final annual ex- 
hibition, held at the Musée Galliéra from April 6 - May 1, 
The exhibition formed a resumé of the group's work and as- 
sembled most of the best artists who have participated over 
the years. Dufy, Matisse, Picasso, Braque, Léger, Chagall, 
Villon, Hayden, Lhote and Van Dongen were represented, show- 
ing their approval of the group's aim to be witnesses of the 
world in which they live. Each year the artists presented 


works on a particular theme, 


BERTHE MORISOT RETROSPECTIVE - Presented by M. Jean-Gabriel 
Domergue, Director of the museum, from February 28 to April 
30, this exhibition was inaugurated by M. André Malraux, 

Two hundred works - paintings, pastels, and engravings - 
brought together by M. Domergue and M,. Daniel Wildenstein, 
Director of exhibitions, came from America, England, Switzer- 
land, Belgium and France. Works by other artists such as 
Degas, Manet and Renoir, as well as by her husband, and 
pieces of furniture from her home were also included in the 


exhibition, 


ANDRE LHOTE - About sixty paintings dating from 1907 - 1960 
were exhibited from March 16 to April 31, giving a resumé 
of the work of this artist who played a major role in the 
evolution of Cubism. His work is prolific and rich enough 
so that such an exhibition of fifty-five years of produc- 


tion revealed many now forgotten or misunderstood aspects. 


HENRI ROUSSEAU RETROSPECTIVE - Eighty paintings collected 
together from France, America, Switzerland, Italy and 


Germany constituted the first major exhibition of le 











LHOTE: Village, 1912 LHOTE: Portrait d’Alain 
Fournier, 1910 


MUSEE DES 
ARTS 
DECORATIFS 


Douanier's work since 1912. A children's book, Bétes 
Sauvages: Environ 200 Illustrations..., found in his 
studio, is now recognized as the source of many of his 
fantastic jungle and animal pictures. Once considered 
merely a naive painter, Rousseau (1844-1910) is now re- 
garded as the first important French exponent of "l'art 
brut" and a forerunner of Surrealism. The exhibition 
took place at the Galerie Charpentier from February 8 


to March 31, 1961. 


LES GRANDES GOUACHES DECOUPEES DE MATISSE - From the end 
of March until the end of April, an exhibition of about 
40 collages of colored cut~outs by Matisse (1869-1955) 
were on view, These works, done when the artist was over 
eighty, form an essential part of his oeuvre and may be 
counted among the great artistic achievements of this 


century. 
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MUSEE DES 
ARTS ET 

TRADITIONS 
POPULAIRES 


LA COLLECTION JACQUES DOUCET (MOBILIER 1925) - Also during 
April, the studio of the couturier Jacques Doucet which he 
decorated in the style of 1925, was reconstructed at the 
Musée des Arts Décoratifs. On the walls hung paintings by 
Miro, Modigliani and Picabia as well as Negro masks; while 
the furniture either done completely in curves or under 
cubist influence, was made of exotic woods. The equivocal 
atmosphere of the “années folles" was recreated thanks to 


the generosity of M. Jean Dubrujeaud,. 


EXPOSITION PASMORE ET PAOLOZZI - From April 8 to May 7, 

the work of these artists was on view. Paolozzi (born in 
1924), a Scottish sculptor, exhibited fantastic animals 
treated in a surrealistic style in a medium which combined 
low relief and sculpture in the round, The English painter 
Pasmore, who also represented his country at the Venice Bi- 


ennale, presented paintings showing his evolution from a 


figurative to an abstract style. 


LA CHARITE DE SAINT MARTIN - This museum in the Palais de 
Chaillot presented during March, April and May an exhibi- 
tion of twenty-one sculpture groups from churches in the 
Oise Department and the diocese of Beauvais relating to 
Saint Martin, the great evangelist of the Gauls. The theme 
most often presented in these popular works was that of the 
young knight sharing his cloak with the beggar. The works, 
dating from the XVth to the XVIIIth centuries, were mostly 


in wood and colored stone, 








GRAND DEMAIN...PARIS ~ The French government's plans for the 

PALAIS Paris of 1970 were presented at the Grand Palais from 
March 13 to April 16. Charts, scenes, models, photomon- 
tages and graphs of glass skyscrapers, concrete Slab 
apartment houses, new schoois, and traffic speedways at- 
tempted to give the visitor a picture of the problems 
facing the Paris region and how they will be solved in the 
next ten years. Plans were also included for the restora~ 
tion and preservation of the "old Paris". The aim is to 
reorganize Paris and its suburban areas without extending 


them . 


MUSEE PARIS DE COROT A UTRILLO = On March 21, an exhibition of 

CARNAVALET 127 paintings on the theme of Paris by masters from Corot 
to Utrillo, including such artists as Degas, Dufy, Gauguin, 
Rousseau, Van Gogh and Bonnard, opened at the Musée Carna- 
valet, a sixteenth century mansion dedicated to the history 
of the city. Loans for the exhibition were made by insti- 


tutions and individuals in Europe and the United States. 





René DUREY (1890- J: Roofs of Paris 
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FRENCH ART IN THE UNITED STATES 


THE COLLECTION OF THE FONORABLE AND MRS. W, AVERELL HARRIMAN 
at the National Gallery in Washington, D.C. from April 16 - May 14 


Inaugurating a new policy of an annual series of exhibitions of 
great private collections, the National Gallery presented the Harriman 
Collection which includes many of the major artists of the last hundred 
years. Cézanne is represented by five paintings, among them a large 


Mont Ste Victoire (c. 1888) and La Lutte d'Amour, once in the collec- 








tion of Auguste Renoir, Picasso by two, one of which is the Lady with 
a Fan, Gauguin by two, Matisse by four,and André Derain by twelve works. 


In all, there are 49 works exhibited by sixteen artists of which all 
but three are French. 


THE BARNES COLLECTION IN MERION, PA. OPENED TO THE PUBLIC 


On March 18, 1961, the Collection of the late Dr. Albert C. Barnes 
was opened to the public, who responded at the rate of 400 persons a week. 
Dr. Barnes began collecting intensively in1912 and bv 1914he owned twenty- 
seven Renoirs,. At his death in 1952 his collection included about 200 Renoirs, 
about 100 Cézannes, about 65 fine Matisses and more than thirty Picassos 
of the Blue and Rose periods. One of the rarest works in the collection 


is The Models by Seurat. There are relatively few Old Masters in this 





collection in which works of the late 19th and early 20th century pre- 
dominate. 


EXHIBITION OF MASTERPIECES - NEW YORK CITY 


From April 6 to May 7, 1961, the Wildenstein Gallery presented 
an exhibition of fifty paintings and twenty drawings, dating from the 
13th to the 20th century, in memory of the late Adele Rosenwald Levy, 

















Jacques-Louis DAVID: Portrait of M. and Mme Lavoisier, 
Lent by the Rockefeller Institute for Medical Research, New York, 


to the exhibition of MASTERPIECES at the Wildenstein Gallerv 





a distinguished collector and patron of the arts. Among the works were 
many of the most famous in the country, including Poussin's "Triumph of 
Neptune and Amphitrite", Louis Le Nain's "Peasants before their House", 
Claude Lorrain's "Landscape with a Castle", Watteau's "Cerés", Boucher's 
"Portrait of the Marquis de Marigny", Fragonard's "Winter", David's 
"Portrait of Lavoisier and his Wife", Ingres' "Virgin of the Host between 
St. Helen and St. Louis", Delacroix's "Turkish Women Bathing", Courbet's 
"The Trellis", Corot's "Interrupted Reading", Manet's "The Smoker", 
Monet's "The River", Degas' "Chanteuse" and his "Frieze of Dancers", 
Renoir's "Baigneuse Assise", Seurat's "Study for ‘Jeune Femme se Poud- 
rant'", Cezanne's "Boy in a Red Waistcoat" and Toulouse-Lautrec's "La 
Goulue at the Moulin Rouge" as well as two drawings by Jean Fouquet and 


one by Cezanne, 


EDY-LEGRAND: PAINTINGS 1950-1961 AT THE GALERIE VERCEL FROM APRIL 19 TO MAY 13 


Thirty-five oil paintings, done between 1950 and 1961, are part of 
the important work of this artist, showing his evolution from figurative 
to non-descriptive painting. It is characterized by intense colors and 
great artistic vitality. Edy-Legrand is also famous as an illustrator, en- 
graver and muralist. The exhibition was held under the auspices of the 
Association Francaise d'Action Artistique and sponsored by Mr. Hervé Alphand, 


French Ambassador to the United States, and the Cultural Counselor to the 


French Embassy. 


HENRI MICHAUX: RECENT WORKS 


From March 8 to March 31, recent drawings and watercolors of the 
contemporary French poet and painter, Henri Michaux, were on view at the 
Cordier & Warren Gallery in New York. M. Michaux describes the purpose 
of his art as an attempt “to extend the means of invading myself to 
arouse myself, to awake echoes among the images." These works were 


sprightly abstract fantasies. 




















EDY-LEGRAND: Chevaux 


Courtesy of the Galerie Félix Vercel 


BERNARD DUFOUR 


This young Parisian's works were exhibited at the Loeb Gallery 
in New York from March 1 to April 15, 1961. His recent work is done in 


a more figurative style; the female nude is a frequent subject. 


MICHEL RODDE 


From April 10 to April 30, the paintings of this young member of 
the School of Paris were on view at the Findlay Gallery. Among the 
works are stiil lives in strong colors while others, such as the studies 


of a construction site and a suspension bridge, evidence forceful draw- 


ing. 


KURT SELIGMANN RETROSPECTIVE 


From April 18 until May 13, the D'Arcy Galleries presented an ex- 
hibition of the work of Kurt Seligmann dating from 1925 to 1960, All of 
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the forty-two works were paintings except an object created for the 
1939 World's Fair - a kind of decorated guitar. All his work is 


characterized by a fantastic, surrealistic quality. 


MANNERISM (1530-1640) 


An exhibition of original drawings, prints and books with en- 
gravings illustrative of the artistic movement known as Mannerism 
will be held from May 8 through May 20 at Lucien Goldschmidt's. The 
work of mainly Italian, French and Dutch artists will include that 
of the School of Fontainebleau, Callot, Du Cerceau, among others. 

The exhibition will also present books of writers in the movement and 
the early sources about the painters, The mood of the mannerist 
period expressed itself in bizarre and surprising conceits which sur- 
realism has revived in the 20th century. A hidden meaning was always 
preferable to a direct one and, therefore, many of the books, prints 


and drawings abound in symbols, emblems and allusions, 


[LRAVELING EXHIBITIONS OF THE SMITHSONIAN INSTITUTION IN WASHINGTON, D.C. 


For information on the dates when the following exhibitions 
will be available, write to: Traveling Exhibition Service, Smithsonian 


Institution, Washington 25, D.C. 
CONTEMPORARY FRENCH TAPESTRIES II - 29 works by 10 outstanding artists, 


woven in small ateliers in Aubusson, With an illustrated catalogue. 


PRINTS AND DRAWINGS BY JACQUES VILLON - Group of 50 graphic works pro- 


viding a comprehensive look into this aspect of Villon's oeuvre. 


EARLY DRAWINGS BY TOULOUSE-LAUTREC - 50 drawings from the Albert H, 


Wiggin Collection of the Boston Public Library taken from the sketch- 


book which the artist completed before he was 17, 
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LITHOGRAPHS OF FANTIN-LATOUR - 60 lithographs from the Albert H. Wiggin 
Collection of the Boston Public Library. 


TRAVELING EXHIBITIONS OF THE AMERICAN FEDERATION OF ARTS, N.Y.C. 


For further information concerning the following exhibitions, 


contact The American Federation of Arts, 1083 Fifth Avenue, N,Y.C. 


ARTIST-CRAFTSMEN OF WESTERN EUROPE - Over 300 contemporary craft ob- 
jects from nine countries will travel after opening at the Museum of 
Contemporary Crafts in New York. The French participation is sponsored 


by the Cultural Services of the French Embassy. 


CUBIST SCULPTURE - About 25 examples of European and American cubist 


sculpture emphasizing Duchamp-Villon and Laurens, among others. 


MONET AND THE GIVERNY GROUP - 33 paintings by Monet and the French 


and American artists who gathered around him at Giverny. 


PRINTS BY POST-IMPRESSIONISTS - 50 prints, principally by French art- 
ists, selected from the Rosenwald Collection of the National Gallery in 


Washington, D.C. 


TWO FRENCH REALISTS : DAUMIER AND CALLOT - Etchings and engravings by 
Callot and lithographs by Daumier from the collections of the Metropoli- 


tan Museum of Art in New York, 
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CIRCULATING EXHIBITIONS OF THE FRENCH CULTURAL SERVICES 


The following exhibits are available for loan from the Cultural 
Services without charge except for transportation. The usual loan period 


is two weeks, 


SPECIAL EXHIBITIONS OF BOOKS, MANUSCRIPTS AND PHOTOGRAPHS 


ALB! RT CAMUS (1913-1960). The beginning of La Chute, typed and corrected 
in Camus' hand, is mounted with photographs of the plays and family photo-~ 
graphs taken throughout the life of the author. The exhibit is completed 
by works of Camus and their English translations, (17 panels - 19"x 24" - 
under plastic, and about 30 books. Also available: 10 panels on the life 


of Camus - without books.) 


SAINT-JOHN PERSE (1887- ). A brief biography of the recent Nobel Prize 
winner is illustrated by photographs. His works and some English trans- 


lations are included, (5 cardboard panels - 19" x 24" - and 16 books.) 


LA POESIE FRANCAISE ACTUELLE. Including 200 books, most of which were 
published after 1940, this exhibit represents 80 authors. The books are 
accompanied by manuscripts and portraits mounted on panels, (18 plywood 


panels - 2' x 3',. Space required for display: about 30 feet. Shipped 





by express collect, weight about 300 lbs.) 


Already announced in FRENCH NEWS, No, 11: 


PAUL CLAUDEL (1868-1955). Family photographs, manuscript pages, and scenes 
from his plays as well as his works and some of their English translations 


make up this exhibit. 


In preparation: 


LE NOUVEAU ROMAN. Through the generous co-operation of the French publish- 
ers, this new exhibit will be available in the fall. It includes Butor, 
Sarraute, Robbe-Grillet, Duras, and others who have been searching for new 
forms in the novel during the last ten or fifteen years. The exhibit con- 
tains about 70 books as well as plywood panels on which are mounted por- 


traits, biographies, and authors' manuscripts. 
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ANDRE MAUROIS (1885- ). By the courtesy of M. André Maurois, an exhi- 
bition of this author's works, as well as translations into other lan- 

guages, manuscripts and family photographs, will be available for loan 

in October. This material will be presented on panels (19" x 24"), 


About 60 books are also included, 


The following exhibits, prepared by the Direction Générale des 
Affaires Culturelles et Techniques, are also available for loan without 


charge except for transportation, 


CLAUDE DEBUSSY (1862-1918). The life of Debussy is recreated through 
family photographs and letters, a few pages of music in manuscript, and 
pictures of friends. Among the portraits are authors whose poems De- 
bussy set to music, such as Verlaine, Mallarmé, and Beaudelaire, Other 
highlights of this exhibit are photos of Nijinsky in the ballet, "Prélude 
& l'aprés-midi d'un faune", which he choreographed, and scenes from the 
original production of "Pelléas et Mélisande" at the Paris Opéra-Comique 
in 1902. (100 unmounted photographs). 


BERLIOZ AND HIS TIME. Hector Berlioz (1803-1869) was in contact with 
musicians and music capitals throughout Europe. Excerpts from his me- 
moirs and comments by other musicians are given in English in this ex- 
hibit. The photographs include portraits of Liszt and Wagner, carica- 
tures of Berlioz in the Paris press, programs, letters, notes, and 


family portraits. (150 mounted photographs) 


MUSIC IN PARIS IN THE 18th CENTURY. Artists' drawings for 18th century 
French opera and ballet have been photographed in the Bibliothéque Na- 
tionale and the Paris Opera Museum, (40 unmounted photographs). 


Already announced in FRENCH NEWS, No, 11: 


MAURICE RAVEL (1875-1937) 140 unmounted photographs 
GEORGES BIZET (1838-1875) 50 unmounted photographs 
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Henri Cartier—Bresson’s ph 
of the Lacgq Factory (Societe Nationale de 


Pétroles d'Aquitaine). ach of these metal 
Spheres stores 39, ubtc Jeet 

fied butane, derived from natura 

Pron the exhibition, "Le Grand 


! 

"LE GRAND OEUVRE*® 

We are pleased to announce an exhibition of 50 fine photographs 
by Henri Cartier-Bresson, Marc Riboud and René Burri. Their subject is 
modernization of industry in France - aviation, the automobile industry, 
naval construction, and power from coal and gas. A brief bilingual text 
is included, The photographs are mounted on heavy board, (Shipment by 
express; weight: 300 lbs.). 
EUROPEAN EXHIBITION OF ROMANESQUE ART TO BE HELD IN SPAIN 

The Conseil de l'Europe, which organized the exhibition of LES 
SOURCES DU XX® SIECLE held in Paris from November until January 1961, 
now presents from July 10 until October 10, 1961, a EUROPEAN EXHIBITION 
OF ROMANESQUE ART. It will consist of two sections to be shown simul- 
taneously: one in Barcelona and the other in Santiago de Compostela. 
Murals, paintings on wood, sculpture in wood, manuscripts, textiles, ; 


costumes, and exhibits relating to sigillography and numismatics will 
be displayed in Barcelona, while architecture, stone sculpture, marble, 


enamel, gold and silver work will be shown in Santiago de Compostela. 


NOTE CONCERNING THE PHOTOGRAPH REPRODUCED ON PAGE 7: THE PAINTING OF LAFAYETTE’ 
DEPARTURE FOR America (on APRIL 26, 1777) IS ATTRIBUTED TO HUBERT ROBERT; IT NOW 
BELONGS TO MADAME DE REMUSAT, A DESCENDANT OF LAFAYETTE 





